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PREFACE 


O F ail the ancient pkceji in South India there is noue that can rival the 
ancient Kanehi (modem Conjeeveratn) in the varietj, antiquity and im¬ 
portance of ancient monuments. Here are Jaina and Buddhist, Saiva and 
Valshnavtt temples of the Pallava, Chola and later times, which it would be tlifFicult 
to imagine in any other single place. The Vaikiinthaperunval temple is one of 
the earliest and most important A'aishnava shrines in Kanehi, It was noticed 
and described by Mr, A. Rea in his " Pal lava Architecture ”, Mr. Rea has 
given a number of plates to illustrate the panels (vMfe Plate LXV, figs. 1, 2 
and 3 and Plates LXXXVIII to XCII}, but in his description on page 44 he 
merely dismisses them with the following words “On the inner walls of the 
court is a continuous series of atone sculptured panels, representing scenes— 
evidently from one of the Puranas, but which, it is difficult to any. The general 
grouping of the whole, and style of the figures themselves, are very similar to 
those Oft the sculptured frescoes of “ Arjuna^a penance", and the other un- 
finish ed bas-relief near by, at Mamallapurani. The type of the figures seems 
very archaic, and some representations of temples resemble the “ Bhiina’s", 
" D harms rajah's" and other rathas at Mamallapuram. Through the action of 
the temple priests in refusing admittance, t-o even the outer precincts, to a 
non-Hindu, a descri[)tion of the panels from the originals cannot he given; 
such information therefore, as may be required about these and other details 
of the interior, can only be had by a reference to the drawingsThe pre¬ 
sent Memoir shows what an amount of trouble Dr. C, Minakshi must have 
faced in bringing out the true significance of these panels by intensive study. 
Her work shows an amount of critical knowledge of history and mythology 
which she lias brought to bear on her task. The sculptures now stand self-revealed 
as unique itlustnations of the PaUava history. The work, which was at first 
submitted as a thesis for the Ph.D. degree of the Madras University in 1936, 
Is now being published as a Memoir of the Archmological Department. 


New Delhi, 

}^»d iSVpfo'/nher, 193!^. 


K. K. UlKyHlT. 

/>irec/(tr Oeneral a/ i/t /ndia. 


^ a"# 




It Is with the greatest sorrow that 1 have to record that white this nork wiis 
passing through the Press, the author Dr. C. Minak.shi breathed her last on the 5th 
Mart^h 1940. She was an e,vceptionally brilliant scholar, easily the best among 
Indian lady archteulogist.s and by her imtinmly death Indian archicology loses 
a singularly gifted votary. 

J8//i Jfarc/t, im. 
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THE HISTORICAL SCULPTURES OF THE 
VAIKUI^HAPERUMAL TEMPLE, KANCHI. 


Importance of thf^ shrine . — The celebrated Pammesvafa-Vhiuaffar^ is of great 
archseological and biatorical interest. The shrine rms evidently erected by Paia- 
mesvara^ alias Nandivarman Pallava-malla whose head bowed dow'n coiiataiitly at 
the feet of Mukunda.* * Of the many Vishnu temples where this Vaishnavite Pallava 
king worshipped’* the only one which can definitely claim this royal devotee for 
its builder is the Vaikunthalx^^umai temple at Kafichi (Plates 1 and ‘111, for it 
retains to this rlay all the characteristic architectural features of a Pallava 
monument 'which can w’ithout any difficulty be assigned to the eighth century 
A.D. There is alw> defi^nite epigraphical evidence enabling us to assign its 
construction to this monarch. Two Pallava records are engraved on the 
'walls of the Vaikunthu])ecuma| templeone of these is a document of great 
constitutional import the other^ dated in the 17th regnal year of Danti’ 
varma-^fahiliaja, the successor of Nandivarmau, registers the gift to the temple 
of a gold vessel which w'as endowed to the same god by the king Dantivarman, 

It is this inscription that mentions the name of the temple as PaTamesvara' 
Vi^hnugriham helping us to identify it with the Paramesvara-Vh}t,iagaT of the 
Periya-Tirumoli' The sculptural representations of Vishnu in his different 
aspects and incarnations on the walls and niches of the central shrine^ (PI, 111,1) 
are as important to us as the scenes de 2 )icting the omnipotence of ^iva on the 
waUs of the other great Pallava temple at KanchT, the KaiMsanatba. But 
historically the most valuable sculpture.'^ in the Vaikunthaperuma] temple are 
the series of unique secular panels depleting the chief stages in the history of 
the Pal lavas, and it is to these we shall direct our attention. 

Location and condition of the sculptures . — Each of the four walls of the 
raised verandah running round the central shrine are adorned with two rows 
of sculptures. They are separated by a small band. This band was etidently 
meant to carry inscriptions explaining the sculptures above ; this we may 
guess from the analogy of the sculptures on the southern wall representing the 

1 Vidt Note I *t the #nd+ 

^ NukdlVArffiJin the of llti^ Icmg, wKUa kk urlguiil rjum wm mftmr wklc-h the 

ikTine WM iuiiaifd. €f. " " In tk® V'ftikuptkAp^Tnni&l ioJKfiptJcm, p, M in/rm, d 3, 

■ *' Blmy hk pmlt df dvdl cm tkk (tbft king’i} homd wbidi rnwr knew of bowisg down Ut dtketi dkcvpitiog tct the 

peir of the wpr^pful feet oi ^riikmnd* (Vlitidu) ' V /. Vd(. Bp Vi p. r«f«e 

ft pAlkTAixiAlk k whJ to wdfphipped Vkh^c^u fotiding in A*fat«bhujii. 4t KAAchl, Nuidiptmia ^4 

mi Tinii^AlHkk^pi 

* Madra* Mpi JttpfyJt No« 37 of Text Uid fxtvimLld publkhtd iti inDTidii Imitnpiwns (S- /+ Vul. IV,. 

■ I* IVp No, j4. So* Nol* 2 At the find. 

* ^ Nct« 3 At the «ad. 





2 atSTORICAL SCULPTURES OF THj: VATKOKTHAPERUMAt. TEMPLE, KAXCHf 

eventa preceding tbe coronation of NnndivftTman PaJlava-malla. The sculptures 
are also di%adcd vertically into several compartments, each depicting a parti^ 
cular Qcciu-rencc. Unfortunately, the panels have been covered with thick 
layers of whitewash, Avith the result that in most of the aciilptures the figures 
have l>cen rendered featureless. 

Epiffraphteal fvi^fnce. —It will not Ire u wrong assumption if we sup[iose 
that the original intention of the executors of the Vaikuntluiperumal Hculptures 
was to instfrilje under each panel notes to explain the event depictetl above 
and that for some unknown reasons the idea was abandoned; to-day we aee 
explanatory inscriptions only under those sculptures re])re5enting the events lead¬ 
ing to the coronation of Xandi^^rman Pallava-malla. However, the beginning 
of the tlret label on the southern n'all has much to inform us about the preceding 
panels. It reads as follows: '* Iwiufatje vQTanii^fn /’oflotw- 

mm4fatu\ Faranw^mra Pottarahjar svarggastfiar^dvada —that is to say, the death of 

Parameiyara Pottaraiyar of the Paliava family which began first with Brahma. 
This indicates with sufficient clearness that the immediately preceding sculptures 
relate to the rule of ParameSvaravarman II, the immediate predecessor of Naiuli- 
vaniian Pallava-malln and that the whole series loginning with Brahma narrate,s 
the historj' of the Pallu\'a family. 

Earli^ Mirffceff of the sciil‘piufes,—yir. Alexander Rea who has publialied fiUl 
and complete sketches of the panels in five plates in his PnUam /Ire/oVerfure 

has altogether missed their significance as may be seen from the folloaHng 

remarks made by him; “ On the inner walls of the court is a continuous aeries 
of stone sculptured panels, representing scenes evidently from one of the Puranaa, 
but which, it is difficult to say. The general grouping of the whole and style 
of the figures themselves are very similar to those on the scidptured frescoes 
of Arjuna s Penance ’ and the other unfinished bsiS'relief near bi’ at Mumalla- 
puram. (See plates Nos, LXXXVIII to XCIl), The type of the'figures seems 
very archaic and some representations resemble the “ Bhima’g ”, " Dlmrmaruja’s 
and other mibas at Mamallapurani,”^ 

Mr. Venkayya on the other hand thought that each sculpture denotes a 
]>articular event in contemporary history.s Hr. J. DubroiiU commenting* on 
Mr. Venkayya’s suggestion, says “t think that the idea that these sculptures 
refer only to contemporaiv events of the time of Nandivammn is not quite 
correct. These sculptures Jiave a general signification.** His suggestion that 
the first few sculptures explain the origin and birth of Palliiva is most convincing, 
but he has not established his statement by the interpretation of the rest of the 
sculptures but only surmises that they continue the histoij of the Pallavas. 

DiSic^iUies in de9erifnng ike panels.—It is but natural to begin our examina¬ 
tion of the figures with those on the west wall to the left side of the entrance, 
and proceed along tbe ver^M from left to right in a 'pradahUna. 

« 8. I. Vol. rv. T«U p, 54 M/™, A, 1. 

* FirHava Afckiisinrt, p. 4 ^, 

* 0- 0. Ntt. 4^4 Snd JtAy JBOfl, ji. 01, 

* PtAiava p, 70, 
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The initW dUBculty here ia to diacovet bow the rowa oC eciilptotea are 
related, for it ia not eaay at firat eight to graap. dearly the ™ntou.ty of the 
event, repteaented in there paneh. We at. not qmte aore whether eaeh wall 
or aeetion thereof haa to be treated aa a whole, with the lower aeolpturea «» a 
roetinuation of the upper one, therelu, or whether the upper ouea on all the 
walla around the eourt are to lie read liial before atartreg at the entrance ngnm 

with the lower aerica. , , ,,k 

Yet another difficulty noticed already ia that only a few of the ^ulp- 

turea bear inBcriptioiia and therefore, our interpretation of the rest will entirely 
Hud “p-^n Jr knowledge el the hiatory of the Pallavaa. W. cannot then 
bo« to Ldcretand the full aignilieiuice of each and every one of the aeenea. 

Some can easily l»e made out with sufficient exactness wxtli the matenal at pre- 
aent accessible to ns; of the remaining acnlpturea we can only suggest tenta- 

tive explanationj;. rvvvvTil 

Dtsaiptmi of the Beginning with the upper row fPlate 

in Alexander Rea^s PaUaoa AMecime) on the west wall, ».e, wall i o 
to the left side of the entrance, we notice that the first eight P^i'c» ® 

oriEin of the Pallavas and the traditional genealogical order which la 
Hfi^^ral of their copper-plates ia strictly manitained in these scnlptu^. Inking 
en early eontemporarj’ record of the time of Pallava-malla the^ 
dates 1 we find the following account; " Hail 1 AdoraUon to bn Firet, 

from the lotus which rose frem the navel of Vishnu was born the peator, who^ 
origin is the (supreme) Brahman; who is self-existent; who fully knows the 
meaning of the sacred texta; (and) who is engagetl in the creation of the who e 

'^^^^ ‘From him was bom at the sacrifice a son of the mind atone, Angiras, 
who fuUy carried out hia promiaea; who was more brilliant than fire; who, 
being amless. put an end to sin; who. being the chief of the seem, obtamed 
I pbee among the Seven Seers; who reached (th highest degree of) austerities 
that can be desired ; (and) who was the best axe for cutting the tree of ignor- 

-From this Angiras (came Brihaspati), who was an ocean o s^ca 
fund) the father of PoUtics; whom (Indra), the lord of the Gods (and) elder 
brother of Tridhamnn (Vishnu), made fais preceptor (^m); (and) relying on 
the power of whose intellect, the celestial women enjoy at ease amorous plea¬ 
sures. w-ithont thinking of the rising and setting of the s^. . , ^ , 

- From him born the fortunate (and) modest bamyu who destroyed 

Bin (and) resembled the sun in brilliancy, men Fire had di^pp<^red, (He) 
became the fire of the Gods and performed even the action of fire through his 

was a sage called Bharadvaja, who became the founder of the 

xnc. (yenre) of tho glorioua Pallnvna by tha pou« of (hia) ««"«• l«^) ->■» 
mastered the three Vedas, which resemble mountams, by (his) austenties. 


I a, I. U Vd. II. put a. Ml. 354 -iMi 3*5. 
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** From him pame Drona, the preceptor of the Kunis, who was produced 
from the semen (of Bharadvaja) in a pitcher called whose victorious 

banner was an altar painted on the akin of a black buck ; (and) who completely 
mastered (the four branches of) the science of archeiy, which resemble the four oceans, 

'' From him came the fiage Aivatthaman, who was an incarnation of (i^iva) 
the enemy of Chipid; who dcserve^l the confidence of the inhabitants of the 
w'Drld ; (and) at the rising of whose anger, Ktishna, Arjum and Bhima became 
terrified (and) threw down (their) weapons without any opposition,”^ 

The Pattattalmangalam grant* dated in the 61 at regnal year of Xandirarman 
PaUava-malla containa a leas detailed but an identical account of the tradi¬ 
tional ancestors of Pa Hava in the same order as in the Ka^kudi plates. The 
A etiirpajaiyam plates® of Xandivantian 111 only repeat the genealogy containeii 
in these earlier grants, and in the light of these accounts we shall seek to de¬ 
scribe the first eight panels one by one, 

li'af/ iVo. J — i/pper roic, 

PfiHrJ /. — \ ishnu is seated in fui^Adsatui and cAdr/iam-beareis are standing 
behind, while four attendant deities are seated Irelow. He has four arms and 
wears an ornamental He is easily identified as Viahnn because he 

holds ill hb left hand a conch. The emblem in the right hand is badly erasofl, 
but we may easily infer that it must be a cfiaknt. 

Pane/ II ,- — In this is seaterl in Brahma who cannot be mistaken 

for anybody else, for be is always represented, as here, with three of hia heads 
visible, the fourth l^eing hidden behind. He is attended by cA^^nara-boarers and 
worshipped by devotees. 

PowW ///.—This is evidently Abgiras seated like Bruhma, The clidimra- 
beaters are standing behind and attendauta are seen l>eIow. 

Panel /T,— The son of Angiras ia Brlhaspati who occupies this panel. 
He is seated in a»MdsarKi and cAdniant-bearers and attendants are noticed, 
disposed in the same manner as in the preceding pane). 

Panel T.—Here W€ the son of Br]ha8pati, the mtxlest seated 

in mkhasam with cMrrtara-bearena standing behind and attendants sitting at the 
feet—same as before. 

Panel 17,—The founder of the polra of the Pallavas, the .sage Bharadvaja 
occupies this panel. He is seated in mkhdsana and the cAomom-bearers and 
devotees are also represented. 

Patwl Vfl ,—While all the preceding members are depicted alone, Drona 
has his wife by Ilia aide. It is interesting that below, at the feet of Drona, 
is placed a pitcher evidently intended to e:Apreas the idea that out of the pitcher 
was born Drona, 

Panel 17//.—The son of Dr5ns was DraunJ (.isvatthaman), from whom took 
birth the celebrated * PallavaAAvatthfiman is aeatod here like his prede¬ 
cessors attended by cAdtaom-bearere and others as usual. 

* Tlw a that of HaltiiKh tmt #|ightty ^ 

* Epifn$p)>i<i InJiet (Fji./W.), Vul. XVIII, n. JSa, 

»s.;. /.. voh ri. put V, p. sio. 
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U’fltW *Vo, 2—Upper rou\ 

(VVe»t—^North wall.) 

Panel /."No student of Palkva history will mistake this panel for any¬ 
thing other than the birth of the •Pallava’, The Ka^akndi plates record the 
story of hovs" Pallava was bom* t —“ The glorious Pallava (during whose rale) 
the earth was untouched (even) by the smaUeat calamity, was suddenly bom 
to him (Aavatthaman) on & litter of sprouts (ywfhiw) by (the nymph) Menaha, 
that had been sent to him by Sakra (Indra), who was afraid of losing his posi¬ 
tion (on account of the sage’s austerities).” The same tradition in a slightly 
modified fomu is inscribed on an octagonal marble pillar which is now in the 
Madras Museum but whoso original home was Dhuramkota near Amaravati in 
the Guntur district. It w considered a late inscription^ on palieographical 
grounds, though the king and the hero of the epigraph Is an early Pallava king, 
Siihbavarman. The following account is contained in the .4marovati Pillar in- 
acriprion By the favour of Sambhu, there arose to him (Drona) a brilliant 
(son), famed by the name of Asvatthaman, just aa at mom the brilliant sun 
rises over the eastern mountain. 

Once, surrounded by (other) celestial maidens, the famous nymph Madam, 
who wisheil to see the abode of the hermits, entered the path of sight of Giat 

The saint approached her, while seated amongst a group of Asoka trees, 
she was wistfully regarding the male swans which were afraid of being separated 
from their l>eloved ones, whenever they lost sight of them behind a lotua of 

the lake, whkh was agitated by the wind. 

Perceiving him who resembled Cupid in the dress of a saint, she lost her 
self-control, just as Uma on seeing Sarva. Then the nymphs united the couple, 
winch had conceived a deep affection (towards each other). 

In due time, the nymph gave birth to a protector of the earth, which is 
girt by the ocean. The "father called his aon Pallava. as he waa lying on a couch 

(covered) with a heap of sprouts (Pallava)”. 

The Rayakota copper-plate grant of Skandaaishya® must be considered, again 
on paleeogtaphical basis, as a later copy of a contemporary grant of King Skan- 
daeishya, an early Pallava king. In this record, the fascinating story' of the 
birth of Pallava undergoes another change, and the mother of the Pallava is 
neither ‘Madam’ nor ‘ Menaka ’ but a ‘ NagtThus, only the Ka^lTidi plates, 
the most authentic of the records so far mentioned, describe in detail the inci¬ 
dent of the birth of ‘Pallava’ in a manner calculated to explain the name 
■pallava’. These plates are dated in the 22nd regnal year of Pallava- 
malla and therefore, belong to the eighth century A.D, The absence of the 
story in the early Prakrit and Sanskrit charters of the Pollavas may lead us to 
suppose that it was an invention of the composers of the chartesrs of the time 

of Pallava-maUa. ___ 

-- J., Voi. II. P*n in. pp. a« s., v™ n. 

• S. J. VoL I, pp. 36-88. 

* Sp, ittd.. v«j. V. Ho. a. 

a 
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But there are not wanting Indications to the oontraiy. Firstly, the reJatbn 
between * * A^vattlianian ^ and ‘ Fallava * was establbdied long before the time of 
Pallava'malla by the time of the Kuram plates of Patame^varavartnan 1 j and 
secondly, the importance attached to the sprouts in the tradition of the birth 
of Pallava is suggested by several references in epigraphy. In the Tfllagunda 
Pillar inscription’ of the Kadamba kii^ Eakustbavarnmn, we have the following 
lines :—" Then entering the king's service, he (Mayurasarman) pleased them (the 
Pallava lords) by liis acta of- bravery in battles and obtained the honour of 
being crowned ndth a fillet, offered by the Pallavas with the sprouts (poWniw) 
of their hands." The repeated phrases ‘ Pallavejidra \ ' l-ara-<pathvaih' and 

PaUavaiT-dhnlam * may surely lie taken to be more than a passing play on words. 

Moreover, o«A*wr(i, a sprout, b synonymous with * fallava^ and we find 
that a few surnames of the Pallava kings end in oAJtnro, The son of {'’hani- 
devl (an early Pallava queen) was called Buddhynnkura, Mahendravarman f had 
the aurnamc Lalitaiikura and his great-grandson, Rajasiiiiha, was known as 
Nayahkura (the sprout of polity) and Tarunaokura (the young aprout). Thus 
we are led to conclude that the traditional account of the birth of ' Pallava * 
on a litter of sprouts must have been popular as early as the fourth centurv 
A.D,, but that it was recorded in detail for the first time in a copper plate only 
in the time of PaUava-malla and as we shall see. the Valkunthapenima( sculp¬ 
ture agrees well with the account containei! in that grant. 

To return to Panel I of this wall (PI. Ill, 2 ), that Asvatthiiman is doing 
very austere penance is clear from his dress, his uplifted arms, his twisted jaiA, from 
the fact that he supports liinuself only on one leg and from the ant-hill at his 
feet.* Menaka the entic-er is depicted twice in this panel, first as the dancer 
in the act of winning over Asvatthaman and secondly as the shy but happy 
mother of the baby Pallava standing by the side of the Utter of sprouts. The 
conairicuoua figure seated above in the left top comer may be Sakra watching 
the whole proceeding, but there is nothing to identify him aa such. The other 
figures may be explained as attendants rejoicing over the birth of the child 
It should be noticed that the artists have made the infant and his litter of 
sprouts occupy a good half of the panel with a ^iew to impress the fact tliat 
they form the central feature of the story illustrated on the wall. This panel 
ia ample proof to show that the later Pallava kings attached great importance 
to their traditional descent from Aivatthaman and his son the * Pallava 

Pond JJ,—The prominent members in this panel are the two seaW figures 
which appear to be a royal couple with kirj^ on their heads. Three men 
are standing by their left, the foremost among them having his bands in anjedi 
pose. 1 am unable to read the exact significance of this jianei. fPl, III, 4 j 

Pond HI, T hi.s is a picture of a hunt, A man is represented in the act 
of blowing a trumpet as he is running, He is chasing two deer while a fero¬ 
cious tiger ia hiding himself in his den. To the extreme right are seen two men 


‘ Ef. Imd,, Vdl. VHJ, j,. ajs. 

* Nwte 4 mi iha eaiJ. 
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stantling, while three others are also depleted witnessing the scene from their 

perches on e branch of a tree. (PI. V, c,) 

Verse 18* of the Ksfekinji plates contains the following remarks about 
the Pallava born of Asvatthamaii' Though born from a race of Brahmans, 
he possessed in the highest degree the valour of the Kshatriyaa, which was in¬ 
herent in him. Does not the thunder bolt possess by nature the quality of 
burning, though it springs from the cloud?*' One auspecta if the bunting 
scene in the forest portrayed in the alwve panel is intended to flhow the idea 
of the Kahatriya valour of the son Pallava, If this could lie maLntained, then 
the panel preceding the hunting scene probably represents the marriage of the 
Pallava with a lady of some distinction, so far an unknown incident. 

Panel /P*—An attempt to explaiu this group of people may be ventured 
on. It appeals to represent the ideas embodied in the following lines from 
the Kaaktt^i plates* " Tatalt 

kamiai=akhaifdi{a’inkra»M])am^,‘paripSliUi'8akaia-mri^dirmm-vijamiM‘Vi4eshafy prabha- 
v«AtM(r*P?aAnor-«?«,'f-doo/(W'o iva mf'niS~amtatah PaUananan-nikhiUx-i^Mvatia- 
pSm)ta(ayd Gawgdvaiam im oAa mrmatas^saTmmrlata** that is, “ From him 
descended the powerful, spotless race of the Pallavas, which resembled a partial 
incomation of Vishnu, as it displayed unbroken courage in conquering the circle 
of the world with all its parts, (and) as it enforced the special rules of all castes 
and orders, and which resembled the ileaoent of the Gang& (on earth), as it 
purified the whole world ”, 

The two main ideas in this passage arc : firstly, that the Pallava race 
resembled an incarnation of Vishnu in the conquest of the world and secondly, 
that it purified the world (e%'idently by its good acts) just like the river Ganges, 
There is thus an allusion to the Yardh=dvaidTa or the Boar Incarnation of Vishnu 
represented in the sculpture by the presence of Vishnu with a boar face and in 
the act of lifting up Bhilmidevi (the Goddess of Earth). The poses of these 

figures are entirely in agreement with the bas-reliefs of VartVia atxitaTn in the 

shrines at Mamallapurain. The other idea that the Pallava race resembled the 

descent of the Ganges is expressed by the artists by depicting a inau, obviously 

BhagTratha, perforroing penance just as in the Gaiigdmtara'^^ scene on the rock 
at Mamallapuram. Resting on one foot, with the ant-hill at the feet,* his 
jaid and beard and his uplifted arms mark him out as one in severe penance. 
On either aide of him is a man standing, the one to hia right has bis bands in 
anjali. There is also a worshipper at the feet of BhagTratha. (Pis. XIV, 2 and IV, 1.) 

Panel P. — In this we find a figure seated in sulJtdsana with a high crown 
and attended by two , men, while another man stands on the left with folded 
palms in adoration. (PI. IV, 2.) 

Panel Ff.—Here is again a 8eate<l figure with a crown. A cAdmora-bearer 
stands on the left, while another man sits on the floor with his hands in anjalL 

~ iS, I. /, Vol. II, p*rt III, p. aS6. 

* HfitL, p. 347, Hdh 3444, 
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To thp right of this gtoup are two horsenaco. Two olophants are also standing 
each carrying two men, one of them holds a bow in his left hand, I am not 
able to suggest an interpretation of this panel. (Plate IV^ 3.) 

Jf«// No. J — Ijoioer foir, 

Piijtfil f.,—1 his is a typical coronation scene just like that of Nandivarman 
Pallava-inalla which we shall observe later. In the Keriea of panels on these 
walls of the temple, we are able to witness not one or two coronations but 
several, and at the end of the deacriptions of them, we shall be in a position 
to count the exact number of crowned kings who, according to the executors 
of the Vaikuntlmperumai sculptures, ruled the Pallava kingdom before Pallava- 
malla. 

This piiuel contains the first of these coronations. The king is seated on 
the throne with a crown on his head and a tlouble breast baud, a characteristic 
feature of all the kings in these coronation scenes. The Brahmans and the 
other officials of the State are surrounding the king and two men are pouring 
the water on the hear! of the monarch, ft is not easy to specify and. 

name the first crowiicd Pallava king, for curly Pal lava genealogy' is neither com¬ 
plete nor settled beyond dispute. Therefore, we have to be cautioaa in ouc 
identification of the first king of the dynasty. The earliest Pallava charter is 
the Mayidavolu grant in Prakrit and the don(»r is one yuva-maharaja }?iva- 
skandavarman. Since he is styled Yuva-rnaharaja and the grant is dated in 
the tOth year of the ruling king, w'e have to infer that there was already a 
crowned king on tlie throne of Kfifiehl before Aivaskandavarman. Of this pre- 
dccesfior of Sivaskandii\'amian. ive know practicallv nothing. 

In the Hirehadagalji plates, f^ivaskandavarman is called .Maharajadhiraja nod 
the Bappa bi'amin inentioned in this record has 1>een supposed by some scholars 
to he the first crowned king and the father of Sivaskandavannan. There is 
nothing in the grant to indicate that Maharaja Bappa Svamin was the father 
and the predecessor of S^ivaskandaramian. Again, it is maintained^ that Vira- 
kOrclia or \'rrakiirehavannan was the first crowned king of the Pallavas, because 
the Veliirpalaiyam plates say that Virakiircha, aimiiltaneously with the hand of 
the daughter of the chief of serpents, also grasped the complete insignia of 
royalty and became famoua,® The exact place of Virakurcha in Pallava genea¬ 
logy is very uncertain and under these conditions, it is beat not to commit 
ouraelves to anything definite with regard to the identity of the first crowned 
Pallava king in this panel. 

PoneJ //.—The following tlu-ee panels obviously relate to the king whose 
coronation we saw in the la.st one. In this panel we see seven people of whom 
two arc rAfin/m^bearers. The figure seated in a very unusual posture is pro¬ 
bably the king with a mitkufa on his head. Behind stands his cAAofm-bearer; 
to his left are standing two men, one of them having his hands in anjalL We 
cannot say anything more about this panel* 


® &i /* /ip VqL IJ, V, p, v^rm li. 
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Panel lit. —Th« king is seated on the thione. Four of his officers are 

standing in a row to his left; the foremost appears to receive some orders from 
the king. Two small hguros are depicted on the top behind the four men, 
while an attendant stands to the right of the king. 

Panel iV .—This shows the actual preparation made by a royal officer for 
executing the comhiand of the king. It is not possible to explain the attitude 

of the royal officer in any other matmer than os one w'ho is ready to obey the 

mandates of the monarch, perhajis placing the Timimtgam on his head. Ln 

front of the Idng is another officer seated on the hack of on elephant. Between 
these two royal officers sits the queen on an with an attendant to her 

right. Behind the king stands his attendant. At a distence from this group 
of people and by the side of a pillar are seated a man and a woman. It is 
not clear who they are and w'hat they arc doing. 

Panel V'.—Herein we hove the second coronation very similar to the first 
already describwl. This ond the following panels until we come to another 
coronation, describe the activities of another Pallava king of the line. If we 
suppose that the father of Sivaakandavarman of the ^fayidavdlu and the Hire- 
ha dagaUi plates was the fimt crowned king of the Pallava dynasty, then this 
panel will represent the ahhisheka ceremony of ^Ivaskandavarman, but as we 
have already seen, the problem is not so readily solved as there is nothing very 
definite in this or in the succeeding panels to enable us to identify' him 
definitelv. 

Pa‘nel I'/.—The king is seated in state on a throne. Three persons who 
may be ministets are seen seated on the ground by the side of the king. The 
rest, perhaps Stete officials, are standing behind in a row with their hands in 
anjali. An attendant stands to the right of the king and a c/* *d>rtor«-bearer 
•stands on the left. 

Panel F//.—One quarter of the panel is occupied by the seated king on 
his throne with two c/mmora-bearers standing behind the rest of the panel 
represents the marching of elephants and horses with riders on them. The 
hetndas over the elephants are lieautifully sculptured. The whole picture aeema 
to indicate some warfare, for we see a man thrown on the ground from a horse 
and the men over the horses and elephants are extremely excited. 

Panel Vlll ,—^This affords some interest to us. Having sculptured only a 
single individual who occupies a humble position in the left corner, the rest of 
the panel is allowed to remain blank,^ The existence of this blank space b 
not a mere accident but bos something definite to tell us, I think it indicates 
confusion and difficulty in the Pallava kingdom causing danger to the kingship. 
The truth of this statement will lie tested in the light of another blank apace 
which follows later.® 


^ rMmrndiP in Ikpi^'i o&rttrh trv miwillK, w bili* limy birc- vpij dutln^l \Xk Ihe lojqiilpliijf?. 

■ A |»Tt cif thk lilAbk njMw rwntly cuutBrM h 11114.11 niclii’ fur putttu^ m unis ur twu ■mu ll 
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* !rbp ktter bkhk a|idt« jttTWok* iht i4ndjlt4iM t^latbig Ui pf pAUmTA-miUljl. Siiictr wt kiww 
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The only incident which could have shaken so badly the Fallava rule in 
ita early stage was the invasion of 8amudtagupta. The defeat of Vishnngopa 
of Kafkhi by the Gupta army and the terror inflicted in the heart® of the Sonth- 
emers must have caused some obstruction to the continuity of Pallava rule in 
South India and the sculptors of Pallava-tnalla, who aought to portray the 
whole of Pallava hiatorj-^ from the beginning, did not fail to mark thia critical 
point. The marching of elephants and horsea in the preceding panel and the 
coronation depicted in the succeeding panel strengthen our inteTpretatioir of the 
blank space. This raises the problem whether the second coronation observed 
above ia that of Viahnugopa of Kanchi, the adversary of Samudiagiipta, The 
date of the Gupta invasion may be easily fixed as the first half of the fourth 
century A.D. and Viahnugopa was undoubtedly one of the very early Palla^i'a 
kings. Therefore, we shall not be altogether wrong if we identify the preced¬ 
ing coronation as that of Viahnugopa since it is the second coronation in the 
series. The single figure in this panel is probably the defeated Viahnugopa with 
a on his head and represented in a veiy downcast mood. 

Wall No. 2 — Lcucer roiv. 

Pand L — This is divided into two halves showing a double event, one 
succeeding the other. In the first half wo find the third coronation Him i I at - 
in all its details to the preceding ones. The other half represents the march¬ 
ing at full speed of elephants and horse®, perhaps indicating that they are ex¬ 
pecting to he in a battle-field very soon. (P!, Ill, 3.) 

Panel //. — Thia appears to be a valuable picture for us. One half of the 
panel is assigned for the king who is seated on his throne with his inoAufAi to 
his right. Two cAdmara-bearers are standing behind. In front of the king 
there stands a man* with his hands in anjali evidently relating something to 
the king, fn the other half of the panel w'hich is divided into tw*o sections 
horiaontally, we see the same king seated in front of what looks like a little 
shrine with the queen to his left, fn the lower register stand two armed 
soldiers (foot-men) and a man seated on the ground, just attempting to gain 
control over an adorned horse which look® very ferocious. The horse is tied to 
the ytipa. (PL III, 3.) 

The whole panel seems to represent the king, first as hearing reports of 
victory and then as one preparing himself for an sacrifice. The 

ferocious horse and the two bhafas in front suggest thia. If this view is correct, 
the sacrifice must have taken place in the precincts of a temple, unless indeed 
what looks like a ahiine is Itself the 

In the later records® the Pallavas in general are accredited with the per¬ 
formance of the a4mfnedba sacrifice, but constdered individually, two Pallava 
kings bore the title ' a^mnedha-ydjin —the performer of the a^medha 
sacrifice — the special attribute of a king who has subdued all kings. Dharma- 
Maharajadhiraja Sivaskandavarman of the HiiehadagaUi copper-plates is called 

* Tfee btnd.dms* of thk afHrer of tli« ktng k wry onriiHia in Ui« iketoli of Bo*. HowcTor, in tS* Betn*! 
wv tw him m beviitifiij mt^n. 

■ CUndkiOf piBic* of Kumiimibk^u.— fji. InJ., Vo). Vm, ]i*b« 236, Ihw If. 
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a parforjuer ol ahjativsHKi and tlie Omgofjii grant of tlie Pailava king ^ ijsya 
skandavarmaiL describes Ku[nara\'ishnu as an a^medha^y^m. 

The Veliirpalaiyam grant supplies the Information that Kumaravishiju captured 
the city of Kanchi and was ^’ictorious in battles. If we are to maintain that 
the above capture or recapture of Kaiichi waa necessitated by the invasion of 
the Gupta emperor, then we have reason to believe the third coronation, of the 
series to be that of Kumaravishpu of the OrogOdu grant and the expedition and 
the sacrifice tn the two succeeding panels to belong to his reign. The act of 
Kumaravislu^u in securing Kanchi for the Paliavas fits in all right with our idew 
of the blank space going before Ids coronation. 

Panel III.^A king and queen ore seated on a throne with a c/wimora-bearer 
standing behind. I doubt vei^ much if this is again Kuraaravishiju, the 
medlui-yajin. A few officers are also standing in front. Perliaps a minister 

of the king is seated in front of the king on a lower osowa. The significant 
feature of this panel is the coronation, which I think is not that of a king but 
of a Yuvaraja, The reasons for the assumption may be stated thus:—While 
each of the other coronations occupies a fuU panel, this particular one is assigned 
only a comer. Secondly, the individual concerned looks comparatively young 
and further, we have already noticed a king and queen seated on a throne on 
a higher pedestal and they are evidently witnessing the abhiehefett ceremony. 
Therefore, we are led to presume that it is a coronation of a Vuvarafa and not 
that of a king, (Pi. V, d.) 

Pellava Idstory tells us that among the early kings, there waa a Yuva- 
maharaja Viahnugopflvarman who, according to Dr. Fleet, never reigned at all. 
With the material furnished by the Omgfldu grant of Vijayaakandavarman, we 
SQ^ested that the performer of the aivamedha sacrifice may be Kumaravishnu, 
If we are to think that the king and queen of this panel are Kumaravish^iu and 
his mahishi, then we may either have to give up our assumption that the Yuva- 
raja of this panel is Vishnugopa or maintain the suggestion that the king and 
queen in this picture are not Knmaraviahpu and his queen but some others, for 
in the light of the Omgodn plates* of Simhavarman II, there arc three genera¬ 
tions separating Kuraaravishnu from Yuva-maharaja Vishnugopa, 

Rumuravishpu. 

(The performer of offtYnwdAo.) 

Skanda va tma n. 

V- ' 

V iravarman. 

Ska nda va rm an. 

Yuvo-maharaja V Lshnugopa- 

In apite of these difficulties we may still hold the view that the prince in the 
above panel is Vishnugopa. In Panel VI in the some row, we have the corona¬ 
tion of a king whom we can with sufficient reason identify as Nandivarman I, 


* i>. Vot. XV. pp. 240-2AS. 
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m 

the donor of the UdAyendIram grant. The genedogical order of succession of 
the early Pa Havas as found in the f.>mgCdu plates taken together with the Uda- 
yendiram grant of Nandivarman I and the Mangadiu plates, mentioning Yuva- 
maharaja Vishnugopavarman, may be reconstructed as follows:— 

Kumaravish^u, 

Skandavanoan, 

! 

r - ^ 

V- I I 

Viravarman. Simhavarman 1. 

Skandavarman. Skandavarman, 


Yuva-mahara 


a Vbhnugopa. 


Simhavarraan 11. 


Nandivarman 1, 


This reconstruction satishes the order of succession of king s contajneil in 
six copper-plates of the Pallavas—the Uruvapatli, the MahgadGr, the Pikira, 
the Udayendiram and the two OmgOdn grants.^ 

According to the M&hgndur plates, Yuva-maharaja VTshnugOpavarniau was 
the son of Skandavarman and grandaon of Viravarman, and according to the 
Udayendiram grant, Nandivarman J was the son of Skandavarman and grand¬ 
son of Simhavarman, The Uruvapalli grant tells us that \Travarman was the 
son of Skandavarman and the Mahgadur grant relates that the father of Simha- 
varman was again Skandavarman. Thus it is clear that Skandavarman had 
two sons Viravarman and Slmhavannan and that each of them named his son 
Skandavarman after the grandfather. This establishes the relationship of Yuva- 
iraharaja Vishnugopavarman and Nandivarman I as cousins. 

Since there are copper-plates of Yuvaraja Visbnugopa dated in the regnal 
years of Siriihavarman, we have to infer that Vishnugopa, for some unknown 
reasons, renounced his rights to the throne in favour of others. It is just 
possible that before Siiiihavarman the kingdom was ruled for a short time by 
his uncle Nnndivannan I. We have so far only one grant of Nandivarman 1 
and that is dated in his hrat regnal year.^ The Veluipajaiyam plates introduce 
Nandivarman thus^ “ And after a host of kings including Vishnugopa had passed 
away, was bom Nandivarman,’.' Vishnugopa here may well be the Yuvaraja 
Vishnugopavarman after whom came Nandivarman 1. 

We said that Kumaravishnu, the aimmedha'ifajm, could not have witness¬ 
ed the i^Uheka ceremony of Yuva-maharaja Vishnugopavarman. Therefore, 
the king of this panel is probably the immediate predecessor of Yuva-maharaja 

^ The CSt i ftncm Pr pifttet da not taafifExmi to tliia ovdei'K 1 lkt« beta 4 eo 4a^ hi^Po^boni* * 
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VishHugopavaraian. According to our table, tbero are at least three kinga who 
ruled between Kumaraviabnu and Nandivaiman I and it la obvioiiB that the coro¬ 
nation scenes of these three kings have been omitted. 

Panel lY .—We are not quite certain i£ thLi and the succeeding panel relate 
to the activities of Yuva-maharaja Vishnugopa's contemporary Pailava king. 
The king, whoever he was, is seated on the throne. Two attendants are stidd- 
ing to bis left and another is seated close to him on the ground also to the left. 
The rest of the panel is filled by riders on elephants and horses. (Pi. IV, 4.) 

Panel V, — The king is seated with both his legs placed on the throne. There 
arc two cfianiHi'o-beaTGrs behind him on either side. An attendant is seated on 
the ground behind the throne. The noteworthy feature of this jwiiel is a struc¬ 
ture TGsembling very much a Buddhist ehaitya. To the right of this elMitya 
are two men standing, Iielow* whom two more men are found, one standing 
and the other sitting. Below the ckaiUja, ftn the ground, are seated two 
men, perhaps worshippers. (PL IV, o,l 

If, as maintained by some, Buddhavarnuin of the Chendalur plates was one 
of the successors of Kuinaravishiju, it is just possible that when VishnugopH was 
installed as Yu vara j a, Buddhat'annan was the actual ruler A It has been held 
that the name Buddhavarman reveals the personal faith of the king. If this is 
correct, we may consider that the king in this panel may be BufldhavaraiaQ 
and that the cAaH^ in it is intended to reveal his faith. 

Paitel Vi.—The object of this sculpture is to represent another coronafcioti 
which we have said waa probably that of Xandivaiman I. Since a few succeed¬ 
ing panels appear to portray achievements ascribed to Nandivarman in the Velur- 
palayam plates, we may suggest that the coronation preceding these panels is 
that of Nandivarman I, the cousin of Yuva-maharaja Vishnugopavarman. The 
coronation takes place with all the paraphernalia of kingship. The miiusteis 
of the realm are standing with due respect before the newly crowned king. Two 
venerable looking and bearded Brahmans are seated by the side of the throne and 
three officers are seated on the royal elephant. Guests of the occasion arc wateh- 
ing the ceremony from the storey of a building. (PI. t\% 0.) 

Walli iVtw. S owd 4—Upper roio. 

Panel P. _ We have nothing more in this panel than the marching of a few 

elephants and horses with riders on them. 

Poflcl — The king whom we identify aa Nandivarman, is on his throne. 
One of bis officials is seated to hLs right on a small platform and another stands 
to hie left. There are two cAoniom-bearers behind. 

Panel this we a beautiful shrine with a dome-abaped 'iikham, 

A worshipper on whose right arm hangs a basket filled with flowers is represented 
in the act of entering the shrine. His left arm is raised aloft as if in astonish¬ 
ment at the right of the prominent devotee seated in front of the shrine. 


^ pii.gtF J^- 

' Hm'p Folium FI, Xd^ 2. rtiw. 
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The second individual who may be identified as Naiidivarman himself ia bereft 
of bis crown, though there are two women cAdmam-bearets standing behind.^ 
The king is deeply engaged in meditation with his hands in anjali. From the 
Udayendiram plates* we learn that Xaudivannan was a veiy pious king devoted 
to biva. The seal of the UdayeiKlimm grant also contains a standlckg bull, once 
more attesting faith of the monarch. The shrine in the panel was perhaps a 
Siva temple built by Naudivarmau 1* (PI. V, 6.) 


WaU No. 4. 


Panel The king is on his throne* Two are bebiird 

him. An officer stands to the left of the king while the one to his right is obvi¬ 

ously receiving some royal orders. (Pi, XIX, 1.) 

Panel V.^This is a bold relief of the king depicting him in all his power and 
strength. He is seated on his throne ami is instructlug an officer standing before 
him. The usuid cAdmom-bearers are posted behind the king. (Pl. XIX, 2 > 

Panel Pi.—Tliis panel represents three sets of pictures. On the right we 
have an imposing representation of Xaudivarman I seated on his tLroL and 
attended on either side by cAdnwim-beorers. The left hall of tlie panel is divided 

honzontaUy into two parts. In the upper section, on an dsajia sit a couple 

Their faces are slightly damaged. The man wears a ifajiiapavUa. Befor^ 
thia couple to the left of the man sits a Brahman priest identified by his jatd 
beard and yajmpamla. In the lower half of the panel is seated another Bmbman 
on whose left stands a horse. {Pla X\HI, 1 and XIX, 3.) One wonders if the whole 
picture represents another preparation for an a^medka sacrifice. We have no direct 
evidence from oopper-platea that Xaudivarman 1 was the performer of an a^medhu 
sacrifice. 1 am, therefore unable to venture a better interpretation to this panel 
Panel F//.—Under a cMattra we find the king seated on his throne An 
officer Is standing to the right of the king. Another man stands before the 
king and is in the act of reporting something. 

FaneZ F///.—The king sits alone on the throne, behind him are seen 
cAdmam-bearers, (PJ. VUI, 4.J 

Pand /X.—The monarch occupies his throne as in the other panels but in 
this he holds in his left hand a long club. The purpose of introducing this is 
not clear. A man stands again l>efore the king. Another official is seen 
to the left of the king. Two cAdmofn-bearere stand behind. (PL VIII 5) 
Panel X.-This panel appears to have an interesting picture. Just More 
the seated king, we find the same man whom we saw in panels Vll and IX 
tending bravely with a fearful lion. Over the head of this fighter is sculpt^' 
a chhalra. Two men. one standing in the left up|jer corner and the other sittinc 
in the corresponding right comer are witnesaing the scene of the fight with the 
Uon whose significance is not clear to me. Perhaps it shows one of the heroic 
acts of Nandivarman's successor Simhavarman who must have been a prince V 
the time of Xaudivarman I. (PL VII, 3.) in 


The two women eUmiuw.bcoTen u woU m Uu, aun with the Sower hiwket ue 

• Indian A nlipimv (/orf. Aol,). VoL VHI, p. 161, 

* Boot PaOnta ATiAOtcinn, PI. XCI. tig. 5, qp|MM? r>w 
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PoHd A7,—Thfi king k iseated on tlie tlirone holding a sword in his right 
hand. Two men are standing to his left, one wearing a makuta on hia head and 
the other without it. Two bearded Brahmans (identified by their ^jiwfMvUo) 
are seAtcd on the ground to the left side of the throne, (PI. VII, 4>) 

X//,—We have ,the king again seated on hia throne. This panel k 
slightly damaged. Behind the king, to the right, stands a man with his hands 
folded. On the floor sits another individual. Three dancers, two women and 
a man, are standing to the left of the king. The make-up of the hair of the male 
dancer is very artistic. The two women dancers are standing, one on either 
aide of the man. This group of dancers has just finished entertaining the 
king and is watching a wrestling performance. 

Panel XIIL —The king sits alone, while two cAdiiwra-beatete are standing 
behind him. To the left of the throne, on the ground, aits a figure with hands 

in anjali. 

Panel AVPh The monarch aits in state with a cAwmara-bearer to hifi nght. 

Three Brabroane are seated on the right upper comer of the panel. Two women 
dancers are just getting out of the king’s court. Their hair-dress is worthy 


of notice. 


Panels XT, XVI and X17/,—These three panels together appear to c.'cplain 
a fact recorded in the Velurpalaiyam plate.s about Xandivarman who, we have 
already said, was a devotee of Siva. The line in the copper-plate runs as fol¬ 


lows :— 


'* Anttgt^Md'’!fem Pinai'afdneh ^ra^artito Dfishfivisltah PJiamndrah 
that is: (NantUvarman )—** Who, with the favour of the god who curries the jnVidfai 
in his hand (Siva), caused to dance a powerful snake who.se poison was in ita eyes."® 
To express the sense in plain language, the Pallava monarch, after having 
propitiated Siva, was able to defeat {jiranartitah) the Phanlndra, who was 
evidently a Naga king. Indeed, the adversary must have been a powerful 
one in order to cause Nandivaiman to seek the favour of the god for a 

victory. 

Panel XV.—Pauel XV represents Nandivarman in the act of praying to the 
God Pinalajdini who is represented here with only two arms. But he has an 
ornamented JtiVtfa which is different from the one noticed on the head of Nandi- 
vannan in the previous panels. That which marks out Pinaka^iii is a 

* PflB - F tflhta ArtWerfiw, Pi. XCI, Fig. I, upper row, 
tS /. VoLII, PArt V, jt. SlO, Vrnpff 0. 

• Ut Rriftn* SjlBtrl «j» in tho totiudarti«i “ Th™ ippuinl > kbi|t mmrd XmMlitarmM 1 who hiui^t UJwtor hit hu. 

miir. caUwl' DitohtiTiphA V' ■*»! •^‘1- influpftoe of tba NtgM wbo. a* aIiw)j 
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small club wMch be holds in bis right hand,^ There are two c/tduumT'beareiB 
standing behind and two more men are standing with their hands raised aloft. 
All these men are watching the seeker of the boon. Belo'w, at Siva’s feet aw 
seen two attendants. Under his dsam, beneath the boon-seeker, two small 
men stand and below we see a boar, the presence of which though by no means 
easy to explain, may be accounted for somewhat as follows. (PI. VI, i.) 

We have already noticed the connection of the Pa 11avan with the heroes of 
the Mahabharata, Compamons of the Pallava roonarcha with the Epic heroes, 
especially in their valour are found iu epigraphy. For example, Pajasimha 
is called I wdd/itfr/wjw—an Arjuna in battle—and PSrthavihramfA—s^ Partha 
(Aejuna) in valour. Therefore, we may consider that the sculptors of the atiove 
panel wanted to compare Xandivarman with Arjuna, t.e., just as Arjuna, in 
order to defeat his euemy prayed to God Siva for favouring him with the 
Pd^iijxita, BO also, Kandivarman sought the favour of Pindkafo^i to give him 
rictory over his enemy, the Phai^indm. 

It is impossible to represent all these ideas in one panel without confusing 
them ivith the main issue, and it may be that the sculptors have adopted the 
device of including only the boar which played an important part in Siva-Kirata’s 
fight with Arjuna—a well-known story in the Mahd^drata, 

Panel XVL —In the next panel we have the actual fight between Nandivar- 
mau I and the Phanmdra. Nandivarman h represented here with a drawn bow 
attacking his enemy who is depicted as a human figure with a crown on his head 
sheltered by a five-hooded serpent. The force of patmrtitoA is verv skilfully 
brought out in representing the adversary of Nandivarman 1. The Phanindra 
is depicted in the act of running though his face is burned towards his foe.^ On 
the top of the panel are four men who apjjear to be excited over what is takbg 
place in front of them. (PI. VI, 2.} 

Behind Nandivarman stands a short man with a turban round hk head and 
to the left of the Phanindra is also a man with a Ain^. The Pbanuidra in this 
panel holds in hk right hand a club which k conapicuous by its absence in the 
sketch of Mr. Bea. 

Panel JIT F//.—Herein (PI. VI, 3) we see the consequences of the quarrel 
between the Pallava and the Nfiga. The latter looks a completely disappointed 
enemy, undoubtedly as a result of the victory resting on the side of the PaDava 
monarch. To the left side of the Phanindra stands a bkata, hk right hand raked 
aloft while with the other he holds a club. 

Four men are seen on the top of the panel behind the Naga king. To hk 
right stands a man® with a kifita on hk head, who holding the right ^nd of the 
lady by his aide, leads her along. The lady appears to be shy. A chhatra k 
sculptured over her head. I cannot say who this couple are. If we are to 

suppose that the man with the tnukufa k NandivaTmau himself, then there arises 

~ — ■- * _ 

^ VW do mfl find tJj* ciuh ia Siw*! kaad in tbt^ pk-tuin wMatutnecJ b pmBatv AnMtmiun. * Fi^km * mfysvi. 

Pttlier ft club * at * m bov 

* [ Kc iti Lit]eimllv Hhotrii ms dojvcing.-^EcL] 
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the Biiflpicion whether he married the daughter of the Naga king just as \ irakurcha 
is said to have done on a former occasion. But- there is nothing special to indi¬ 
cate that the lady whom the nian or the king leads is a Naga princess; therefore, 
we have to leave the question open, for the present. 

Pwirf Xr///—The king is found taking hia seat not on the throne as usual, 
hut on a piece of rock. Two men wearing nutfstUm are standing in front of 
him; the foremost keeps his palms in anjali and receives royal orders. Behind 
the king stand a man and a vroman, the former to the right of the king and the 
latter to the left. 

Pavel ..Y/Jf.—This is much damaged; still we are able to see the king sitt¬ 
ing at ease. Behind him stand two attendants and before him stands another 
individual. The head of the king is much damaged. 

Po»ie/ YA'.—This is a panel that throws some light on the aeathetice of the 
Pallava king who is seated on a raised dsatta with an attendant standing behind. 
The riders on two elephants and a horse are evidently proceeding to fulfil some 
royal commission. To the right aide on the top, we see a couple resting by the 
side of a pillar and watching something that is coming before them. March¬ 
ing into the kdnga court from outside, is a troupe of nine people consistbg of 
musicians and dancers. One dancerj perhaps the leader of the troupe has already 
entCTwi the king s presence and is seated on the floor by the side of ,the entrance. 
The first member of the troupe is a drummer playing on his drum. He is fol¬ 
lowed by sbe men and two wonren dancers. It is interesting to learn from this 
panel that the Pallava monarchs patronised group dancing consisting of men 
anr] women. 

Panel YY/.— The king is Eseated on a throne in a very peculiar posture ; the 
4]ueen takes her place by the king’s right side and a cAdmom-bearer is also seen to hia 
right. Two attendants are standing behind the king towards his left, while an 
officer who stands in front of the monarch with his hands in anjah appears to 
receive some royal ortlem. The lady attendant of the queen is seen at the feet 
of her mistresa. 

Panel YY//.—The king sits on the throne but in a difierent posture. The 
usual r/idmoro-bearere arc behind, also another attendant. A man atands in 
front of him, while another sits on the floor by the aide of the throne. 

Panel YY///.—This probably depicts a single lady dancer entertaining the 
king in his court; however, we cannot be sure of this, for the bust of the dancer 
is much damaged.* In the upper right comer are five men standing m a tow 
besides the cAdTOam-bearera and an attendant. In the lower right comer we see 
three more men all standing ; the foremost of them has his hands folded in due 

respect to the king. j*if 4. 

Panel YY/V.—There are three divisions in this panel showing three d me tent 

actions. The first portion has the king seated on 1^ throne and instructing an. 
officer who stands before him. The cAdiwira-bearera ate behind. The rest of 
the panel contains two divisions, the upper and th e lower; the upper shows t 

I The portton of thk pMi*l » btdly damugod. Tbaiqfcm. Uw detols gitm by EU* w T^riSed with gnM 
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swift marching of elephants and horses and the lower contains five standing men 
watching a fignre fallen on the ground. If this fallen man with a kinfa on his 

head be the ting himself, then we may consider that this section of the panel 
represents the end of the king in war, as the next panel depicts the coronation 
of the next king of the Pallava line. 

We have already remarked that we know very little of Nandivarman I from 
Pallava epigraphy. The Udayendirara and the Velflrpalaiyatn plates together 
furnish two important points about him. Firstly, that he was a tlevotee of 
Siva and secondly, that he defeated a Xaga king. 

In the course of our description of these panels we have been able to locate 
scenes illustrati^ the two above facta mentioned about Nandivarman and on 
the baBjB of this we concluded that the adjacent panels also relate to his rule. 
Nandivannan’s generosity and respect towards Brahmans evidenced by the Uda- 
yendiram grant is alao corroborated by panel XI, where we have two Brahmans 
seated at the feet of the king. The additional information which we gather 
from these panels about Nandivarman is of interest to us. In his court wo have 
witnessed not only an animal fight, a wrestling perfonnance ami a few dancing 
performances; bnt we have also evidence of the king being busy with the public 
administration.,hearing reports and issuing orders. Panel XXIV completes the 
activities of Nandivarman’s rule and shows signs of a troubled time, since the 
horses and the elephants in the upper half of the panel seem to be engaged in an 
active conflict. This leads us to infer that the first part of Nandivarman^s ndo 
was free from any warfare and if, as I said, the upper half of panel XXIV depicts 
a war between Nandivanuan’s forces and those of his enemy, and if the 
naan fallen on the ground in the lower half of the panel may be the king 

himself, it is just possible that Nandivarman 1 lost his Ufe while fighting against 
his enemy. 

Panel XXF.-^This is divided into four parts, the first and the most con¬ 
spicuous picture is the coronation which we may auppase is of Simhavannan 
II, the son of Yuva-mabaraja Vishriugopavarman. Opposite to the king atanda 
an ofiicer with his hands in anjafi. The rest of the panel is divided horizontally 
into two halves; the upper half has again two ilivisiojis separated by a vortical 
band. The first upper division has horses and elephants with men riding on 
them, while the second upper division contains two seateti Brahmans. The 
lower division has a number of armed soldiers ready for attack. Perbaps the 
presence of these soldiers indicates that the rule of this monarch was full of war¬ 
fare which had already begun in the last days of his predecessor's rule. Let 
us see if the succeeding panels agree with the historical information we have of 
Siiiihavarman from Pallava epigraphy. The OmgSdu grant dated in his fourth 
regnal year is his earliest inscription. The Pibra plates are dated in his Sth 
year, the Maigadfir in his Sth year and the UruvapaUi in his nth year 
If Vfravainmn. the great grandfather of Simhavarman II, be the same as Vira- 
kurchavarman, an identification genemlly accepted, then the great grandson 
(name lost) of VirakfirebavErman mentioned in the Darii plates may be also 
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Stihhuvarman II, in which case the Darsi copper-plates will also belong to the 
reign of Siriihavarraan 11. 

Kumaravishnu. 

Skanda varmau. 

I 


Vira\'artnan. 

(Virakttrchavarman) 


Skanda varman. 


YuvB-mahfiraja Vishnngopavarman. 


Siriihavarman II 


Simhavannan. 


Skanda varman. 


NandivannaG 1 


The above table shows the position of Vuavarman identified with Vira- 
Jturchavarman and his relation to his successors ffandivarman I and Sioihavanuati IL 

We have to remember that all the grants of Siiiihavarman 11 were issued 
by the king from “ camps of victory * *' {m^atja-siaiadhAvaTat and 
which shows beyond doubt that Simhavannan fought several battles in the 
northern porta of the Pallava kingdom, i.e., in and about the NeUore and Guntur 
Districts. Who exactly the enemies were, we cannot say; that, however, does 
not concern ns now. But the scenes in the succeeding panels seem to show that 
Siihhavarman’s reign was one of comjtant w'aifare. 

Ifalls AW J mtd 4—Lower nnc. 

Ponef /.^This is divided vertically into two sections. The first portion 
depicts the king and the queen seated on a throne. The ministers ftwo) are 
seated just behind the king on the left and are engaged in a conversation with 
the king * The other division represents a fight between horaea and elcphanta. 
The king and his minister perhaps seated on a raised seat at a distance, ate wit¬ 
nessing the proceedings of the battle. 

pand II * —This panel is again divided into two halves by a thin vertical 
band The first part represents a terrible battlefield. To tbe extreme left 
we see tbe Pallava king seated on a raised platform, under a dthaira. He wears 
his usual crown, holds a sharp sword in hie right hand and his tnilitaiy officer 
sits on his right. Both are watching the battlefidd with great anxiety. To 
the extreme right we see the enemy Hng seated with his queen to his left. He 
wears a turban and has a pointed moustache. Between these two adversaries 
is represented the battlefield where we have two sets of cavalry and two sets of 

1 E*.*! ArthiUetun, PL XCl, Fig, J, krwef »w. 

* itoleh of tlik p»n-1 m Ht rt*y fniUJol. Tlw quwB b Iw* dfipirtwl m Uw ottgLt. to b*. 

» Rw: AiHitPi ArtAUeeturi, Ft XCl, Fig. S, lowwiw*r. 
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elephants engaged in an intensive fight. The wing on the left belongs to the 
PaUava king Simhavarman and the one on the right to the enemy king. The 
men over the elephants on the right aide ate extremely excited as if cheering and 
shouting with both their hands raised aloft. Before the enemy king, kneels a 
soldier, perhaps giving reports of the fight. (Plate XIX, 4.) In the other half of the 
panel we have the PaUava king seated on an dsana, hearing reports of battle from 
a group of soldiers who have just arrived before him. By the king's left are standbg 
three of bis officers while two men (perhaps Brahmans^ are seated on the floor. 
The details of the sculptures to the right of the seated king are slightly effaced. 
To the right of the effaced surface is a group of soldiers in different i>oature8: 
some standing with folded hands, others holding their palms in anjali \ yet a 
few are standing with sharp swords in their hands. One of these soldiers who 
evidently seems to be the victor is being carried by a woman. It is quite likely 
that he wm wounded in the battle, and is being carried to the presence of the 
king in great pomp. (PI. V, a.] 

Pane] //I.—If the structure in this panel represents the PaUava king's camp, 
then we may state that this picture indicates an attack on the camp by the 
enemies* horses and elephants. We witnesa the PaUava footmeh vary vigour- 
ously attempting to defend the camp. (PL VIH, 6.) 

Panei /P.—This panel has received slight damage. The king is seen seated 
and attended by a few men. We have a few elephants and horses marching 
along. (Plate VII, 5 , JefL) 

Panel F,—U e have the marching of more elephants and horses. (PL 5, right,) 

Panel I/.—This panel is much too damaged to receive a full description. 
The king sits on an amna with a few men standing and others sitting before 
him. The rest of the panel appears to depict another battle. 

Panel F//.*—This is a long panel with seven sections,' each divided by a 
thin \'eitical band. The first section has the king seated on a raised surface 
with his queen on bis right, and an officer standing on his left. The next section 
has a number of horses and elephants marching and the PaUava king, seated 
perhaps at the threshold of his camp, obviously prajring for victory. The 
succeeding section depicts the marching of elephants, horses and foot-men. In 
the next section we have the king tvho after finishing iuB prayers aits with hia 
queen, an attendant standing behind.^ In the last three sections we have 
the army of elephants, horses and foot-men marching; the whole series even¬ 
tually ends in a battlefield. (PL M, 4.) 

Panel F///.—The king is in his camp and sits on what looks like a 
camp cot. There is also a camp table. Four men are standing behind him, 
three to his left and one to his right. Two Brahmans ate seated on the floor 
to the left of the king between the cot and the table.* This panel ends the 
activities of the rule of Simhavarman U. 

'Rea: T’oRmn PL XCt. Pjg. 1, Io*w tow. 

‘■rtie thM buidi diTidiug thii puwl into ictiiii otwerred mnd naintaiiMd W R«a in Mi iketel». » 

not TuiKb tm tbfr wdl owio^ u> tbkk Uym at whitc-wodi mn- 

bMiljr. tut the e*«p ubhs ud the camp cot »n niUi. 
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Thus we see tbflt Siiiihavamian's rule was one ol continuous warfare. The 
complete absence of the cftoMwm-beatera behind the king cndoraes our dew that 
the activities of this particular Fallava monarch were chiefly confined to his 
victorious camps pitched in the different parts of the Telugu district. 

We have now to attempt to identify the king who succeeded Bimhavamian 
U and whose coronation we witness in the next panel. The exact number of 
kings who ruled the Pallava kingdom between Siiiihavannaii II and Simhavishnu 
is very doubtful. Dr. Hultsech in editing the ChendalOr platea of Knraaravishnu II, 
remarked that the four Pallava kings Skandavarman, Kumfiravishnu, Buddha- 
varmaii and Kumanivisbnu II—ruled in the interval between Simhavarmaii and 
Simhavishnu. 

According to Mr. Gopalan, two kings Viahnugopavarmaii and Sijiihavamjan 
Ill ruled the Pallava kingdom between Sirhhavannan II and SiriihavislinUi The 
Ka4akudi plates do not aid us here because they make no definite statement 
regarding the injntediate predecessors of Siriihavi^pu. It is not unlikely that 
Kumaravishnu U, a cousin of Simhavarman II, succeeded the latter, since as we 
have suggested above, Buddhavarman was i>erhaps the nder when Viahnugopa, 
the father of Biriihavarmau was made the Yuva-maharaia, 

Tliat Kiimamviahnu did rule the Pallava kuigdom for some time is certain 
Biuce we have a copper^plate grant, the Chendalur plates dated in the 2nd year 
of bis ‘ reign of growing ^'ictoIy \ The grant is issued from the victorioua 
Kafichipura, We saw that the whole of Sitiihavarman’s reign was fdled with 
battles and it is quite likely that as a result of these, the kingdom needed a strong 
man after the deoth of Sirhhavartnan, and Kumaravishnu, although a fairly old 
man, was proljably the best qualified person. Thus, we may conclude that 
Kumaravishnu succeeded Siiiihavaiman 11. The alphabet of the Chendalur plates 
which, accorfing to Dr. Hultzsch, resembles the Pikira, the MangafjLOr and the 
UruvappalU grants,-further strengthens our assumption. 

Sbee we have only a wngle grant of Kumaraviabnu dated b his 2ud re¬ 
gnal year and since he waa a fairly old man when he ascended the Pallava throne 
after Smbavamian II, we may suppose that he ruled only for a short time. This 
is Bupi>orted by the sculptures now under discussion. have only two 

panels that may be ascribed to Kumaravishnu. 

Pdjtcl /A'.—This b dmded into two parts by a abgle vertical band. The 
first represcuts his coronation and the second the marching of elephants and 


^ PuMci A'.—This panel is again divided into two parts by a vertical baud. 
In the first we see the king seated on a raised Ssana, Two cAojimru-bearers are 
atending behind. Another individual stands to the left of the king with his 
hands in oiijob’ and a fourth man is seated on the floor at the left foot of the 
monarch The other half of the panel contains the marching of foot-men and 

eleph^n^^ Y/.—This repreaents another coronation evidently that of Kumara- 
visbm’s successor. Who exactly this king was is again a matter of uncertainty. 
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Ihere is a definite statement in the Ve]fir]>a|aiyatn plates that Simha\ishnu 
was born to one Sirtihavarnmn. With the date provided by the Jaiim work 
Lohtvibhdga,^ we may approximately fix the rule of Siihhavamian 11 between 
the years 436 and 460 A.D. The usual datea accepted for tSimhaviahnu are be¬ 
tween 575 and 600 A.D. Thus we see that Sitdhavishpu could not have been 
the son of Simhavannaa IJ, for the one is sejiarated from the other by more than 
a hundred years. 

The Penugonda plates® of Madhava li mention in order Konkanivarman 
Dharma-Riahadhirilja, his son Sladtiava-MaliadMcaja I, his son Arvavarman who 
is said to have been ” duly installed on the throne by Siiiiha'varuia-^Iaharajat 
the lord of the prosperous Fallava family”, and his son Madhava-Alahadhiiaja. 
who was duly installed on the throne by the Ulustrioua Pallava king Skanda- 
varman. Dr. Fleet considered these plates as genuine as against others, and 
suggested tliat the contempoianeous Pallava kings, Simhavamia-lIaliaFaia and 
Skaudavaruian, were related as father and son. 

According to the genealogical table constructed by Hr. Gopalan, we have 
two kings, Vishnugopa and Bimhavarman III, coming in between Simhavarman 
U and Sinihavishnu. If this is a correct calculation, then Suiilia\ishiiii was the 
son of Simhavarman III and not of Sinihavannan II, and consequently there 
must have reigned four kings between Simhavarmau II and Siiiihavishnu, for we 
cannot ufiord to omit Skandavarman of the Penugonda plates, lliere is nothing 
to prevent us from assuming that Simhavarman It had two sons, SkandavTirman 
and Vishnngopavarman, the first having been named after the great-grandfather 
and the second after the grandfather. These two sons must ha\Tr ruled the 
Pallava kingdom on© by one, and then the latter, Vishnugopavarman, was Bueceeded 
by his son Siiiihavarman 111. Now the sculptures that are being descrilied appear 
to contain only one coronation between that of Siriihavarnian's successor Kumara- 
vishnu and the one which we ascribe to Simhavishnu. For reasons of their own, 
the sculptors might not have included the coronations of Skandavarman and 
Vishnugopamnnan and have perhaps depicted the coronation of only Siiiihavar¬ 
man III, the father of Simhavishnu. Of this third Simhavarman the VelQrpajai- 
yam grant remarks:—" Then from the king named Siiiihavarman who wiped 
off the pride of (liis) enemies, was bom the victorious Siibhavishnu whose prowess 
was widely known on earth.” We know nothing more about this Siriihavarman 
and much less about' his immediate predecessors Vishnugopa and Skandavarman. 
Therefore', it is difficult to give definite interpretations to the sculptures preceding 
those w'Mch we ascribe to Simhavishnu. However we shall describe them 
fully; but their interpretation must wait till more evidence turns up, 

Fand AZ/.—lVe may suppose for the moment that the previous panel 
reprints the coronation of Simhavarman III. This panel is divided into two 
halvea by a thin horizontal band; the upper shows the marching of elephants 
and the lower the marching of foot-men. 


‘ H jfiort A n^ Stport, IS0D.1S, p«n. 113. 

£p. ImJ,, VoL XIV* 331 
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PauHl A7//,—TliiR represents nothing more than a fight between two sets of 
elephants* The one perhaps belongs to the Pal lava king and the other to hia enemy. 

Panel .Y/F.—This is divided into three imrts by thin vertical bands. In 
the first sits the king on his throne under a canopy. Three Brahmans are seated 
in the right upper comer on a raised platform. An o(B.cer sits on the floor to the 
left of the king, while an elephant stands behind the officer. The head-gear of the 
Ifing is damaged. The next jiait ahowa a fight between two seta of elephants. The 
laat part again represents the king seated. Below him on the floor aits an attendant. 

Pand AF.—This ia an interesting panel. We see a river flowing down. 
Camps are pitched on either bank of the river. On the right bank we see ele¬ 
phants with riders on them. On the left bank we also see elephants and foot¬ 
men seated awaiting something. 


TFo/i No. d —Upper Roic. 

{East wall.) 

Panel /h—Even this panel is much damaged, but we clearly nee the marching 
of huge elephanta wdth men on them and a few horses and foot-men. 

panel //.—This is a long panel divided horizontally into two halves. Let 
DB first describe the upper lialf. On the top left corner we see a shrine distinctly 
in Pallava style; the iikliara is not visible being hidden by the foliated band on 
the top, but the are clearly Pallava and &o als<s the circuliir dome. We 

gee a few w'orshippem in front of the temple, tlppoaite the temple, at a distanoej 
we clearly witneae the presence of the dvpdstatnhha by the aide of which stands 
A worshipper. But more intereating is the dancing party. The woman dancer 
is holding the hand of a male dancer. The dnimmer is playing on-his instrument, 
while a few ethers are watching the performance. This picture reveals only, 
a common ancient custom in South India ; that is, the close association of Tniiaic 
and dancing with temple rituals. Between the temple and the dancing party 
we see an elephant's head—^perhaps all that remains of the temple elephant depicted 
as standing in the precincts of the temple. 

Coming to the lower half, w'e see a man seated on an asam. It is perhaps 
the king, his kirlta being hidden away by the bottom of a pilaster. Two tiny 
attendant.s ace standing behind him. Another man stands before the king with 
his palms in anjali as if making a request to the king for sometlung. 

To the left side of the king's asam stands a third huge man with a number 
of smaller men by his aide. To the left of this party of people we see two horse- 
riders while three others are walking in front of them. Behind what looks 
like a pillar, are hiding two or three men. Kext to these we have a man cutting 
down a tree with a long sword, while another is actuaUy depicted in the act of 
pulling down a branch that is being cut by the other. The significance of all 
this is very doubtful. I’he only suggestion that 1 can make regarding the cutting 
down of the tree is that it is perhaps a symbolic repreaentation of the name 


« nc> FalJaw Arthiierimrr. PI. XCH.F^. 1. upper fuw. 
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KdduveUi, often applied to tlie Pallavaa in 6iin|^ inscriptions and in Jater 
Fallava epigraphy and Tami] literature. 

Pmtd ///.—Tilts again ia diyided into two halves by a verticil 1 line. The 
first half is subdivided into two sections horizontally. The upper one shows 
first an elephant rider and n man standing behind. Ne 3 rt, bj» the side of a [lillar 
ate seated a man w'ith a hinfa, attended by two men standbig behind. In the 
lower half we see the two horsemen, the same aa those we saw in the last panel. 
They are attempting to enter the gateway of a mansion. At the gate of this 
mansion are two figures; one is seated and the other is standing with bis hands 
in anjali. The other half of the panel depicts the king seated on a raised plat- 
form. Behind him a cAnsiora-bearer is standing to his left while an attendant 
stands to his right. A man standing in front on his left with his palms in anjatS 
is obviously receiving some orders. (PI. IX, 1.) 

Panel /F.—This is as usual divided into two halves by n horizontal band ; 
the upper shows three seated Brahmans, the lower having four men three of whom 
are standing. The foremost of them is bending down in a very peculiar posture. 
^^'hat he is intending to do is not clear. (PI, IX, 2.) 

Panel l\—This is an interesting jianel which I consider contains the corona¬ 
tion of the famous Sihihavishnii. The reasons for the assumption may be stated 
as follows :—Fallava genealogy after Biiiihavishnu until the time of Xandivarman 
Fallava-mal]a is more or less settled. We actually know the number of kings 
who succeeded Sinihaviahnu and ruled the i^allava kingdom before Naudivunuan 
Fallava-malla was elected to the throne. For verj- good reasons, to be given 
later, -we cannot but ascribe the last coronation on this wall to Faraniesvara- 
vaiman 11, the predecessor of Fallava-malla. It will be seen that the niimlier 
of coronations depicted on this wall is the same ns the number of kings from 
Simhuviahnu to Paramesvaravarman 11. 

Tlie panel under consideration is divided into two parts by a horizontal 
line. In the upper half we have first a man with a I’irlfa who ia seated on the 
ground. Another man stamls before him relatmg something. Next we have 
evidently a representation of the king's palace built with massive pillam. The 
distinguished guests are witnessing the coronation from the different balconies 
of the palace. The men on the elephants standing in front of the palace are 
rejoicing over the coronatioii of the king which must have taken place as it seems 
in the courtyard of the palace. The lower half depicts the actual coronation. To 
the right of the king are the Brahman.s who are seated and the ministers and other 
officials who are standing behind the Brahmans. To the king's left side are the horse¬ 
men and foot soldiers representing the king’s martial powder. (Pis. IX, 3 and XII. 1.) 

Panel F/.—Here we have the king and queen seated on the throne. A 
dihatra is depicted over the head of the queen. The king holds in his right hand 
raised aloft a club which is seen behind his crown. The sculptor has made the 
king appear huge in this panel perhaps to show the prominent place of Simhavishnu 
in Fallava history. Beneath the throne sits a man. A beautiful shrine is 
sculptured in the panel and a number of devotees are shown standing by the aide 
of the temple while a man with a stag stands in front of it. (PI. Xll, 2.) 
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Of Sirilhavishnu the Udayendiram plates,^ a contemporary cecoid says: 

" In the race of Pallava, which fiourished. in an uninterrupted line of regular 
descent (waa born) Simhavishnu, a devout worahipper of Vishnu.** Perhaps the 
shrine sculptured here is a Vishnu temple built by Siriihavishnu. 

Panel Vll. —^Tbis is a panel of some interest, V\ e distinctly see here 
Siriihavishnu seated on his throne with a long staff in his right hand; attendants 
arc standing Whind and another man is seated at his feet mth his hands in onjcifu 
To the left of Siiiihavishnn wo see, on an elevated surface, the coronation of another 
kmg. The same balconies of the king’s palaco are sculptured here and men are 
witnessing the coronation from there. Below, we have horses and elephants 
just as we had them in the coronation of Simhavishnu. (PI. XI, 1.) 

The Kasakuiji Plates de&nitoiy assert that the sixth ancestor of Nandi- 
vaman Pailava-malla, that is BhiUiavarnmn who was a younger brother of 
Siiiihavishnn, mleti the Pallava kingdom for some time after the glorious Simbn- 
viahnii. I do not think the PaJlava sculptors would have omitted to utilise this 
valuable information from a contemporary charter especially when Bhimavarman 
hapi>ened to be an ancestor of Nandivarman Pallava-malla, the builder of this 
temple. Of the other ancestors of Nandivarman, the charter does not say that 
they succeeded the Pailava throne one after another. 

' On the other hand it says that MahendTavarman and his successors came 
after Siiiihavishnu. Now it is just p<Hisible that for some unknown reasons. 
Shnhavish^iu after ruling the Pailava kingdom for some time, renounced the throne 
in favour of his younger brother Bhuna’iTiniiau. Thus we may suppose that 
this coronation is of Bhimavarman and that Siiiihavishnn is witnessing it. 

Fand YIII. —^This roust be Bhimavamian seated on his throne. A dirnmni- 
bearer and two attendants are standing behind him. By the side of the king's 
foot-stool which is ■t'ery artistically executed, sits a man. Another officer kneels before 
the king reporting some thing. Behind him stands another individual. (Pi. XI, 2.) 

Panel /X®.—This obviously represents the coronation of the great Jlaheudra- 
varman I. the son of Siihbavishnu. The king is seated on a very highly elevated 
platform. To his right stand two Brahmans; to his left are elephante and hori^es. 
On the top right comer is a man walking along towards the king. Since the 
next panel depicts the coronation evidently of Mahendravarman’s successor, it 
is a great surprise that the greatest monarch of the Pailava line is disposed of 
in a single panel- It must be that Slahendravarman'a greatness was so well 
known that the sculptors tliought it enough to represent only his coronation. 
Two points interest us in this panel. One is the vessel kept under the throne 
of Mahendravatman 1, the significance of which I cannot understand, the other 
is the cave-temple in the upper right comer of the panel. Obviously the sculp¬ 
tors wanted to reveal the fact that Mahendravannan was the Tather of cave- 
temples* in South India, (PI. XI, 3.) 

Pemd A',—The son and successor of Mahendravarman 1 was Narasiiii bavar- 
man 1 and the coronation of this panel must be attributed to the latter. Wo 
know from Pailava histo ry that bis rule was marked by his battle with the Cbaln- 
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kyas and the PaUava raid on the Chiilukyan capital, Vatapi, The succeeding 
panel iseeius to lend support to the above facts, (PI, X, 1.) 

Puuel XI ,—This represents a battlefield. The PaUava hotsjes and olephontB 
are attacking those of the enemy, probably of the rhalukyan king. On the top 
of the panel ve have a man nith a kirita on his head seated with a lady to his 
right; to the left of the man are two more seated figures. 1 cannot say if the 
man and the woman represent the PaUava king and queen.^ (PI, X, 2.) 

Pan^i X//,—The king site on his throne with the queen to his right, IVo 
attendants are standing behind. Below is seated an officer relating something 
to the king who is veij' aimously listening to what is being related. Placed 
before this individual who ia seated on the floor, uve see two vessels^ one is a jar 
or a pitcher and the other b in the shape of a modem flower-pot, (PL XIII, 1.) 

We may venture to suggest that the man who is giving reports to the king 
is perhaps •^inittovd^r, the famous general of Xarasiinhavarman I. It 
is he perhaps that is relating the whole account of his raid on Vatapi, The vessels 
may indicate the war trophies filled w* *ith precious stones,- 

Panel XI11 .—That the king sits in his court is evident from his throne, hie 
foot-stool, and the attendants standing behind him. ,4 man is seated on the 
floor at the feet of the king, ^fo the left of the king w'e witness a few interesting 
things. First, a five-hooded serpent® by the side of which stands an elephant. 
Below these, we Lave two horsemen; one is in the act of attacking the other 
and Ijelow them we see two armed maltm and three men stand surrounding them. 
The two nuillas with their shields and swords are attacking each other. The scene 
cannot represent a battle for it is the king’s court that we see here. (PI XIII, 2.) 

It may be that Namsiriihavarman I liked to witness contests among tmtlas 
and horsemen, in which case this panel will also explain the name Mnhd-maUa 
which the Badaml stone inscription® attributes to Narusuiihavannan, the con¬ 
queror of Badanii or Vatapi. 

Panel XIV .—The king is seated on his throne. Behind h im stand two 
-bearers ; besides, there are three others who are seated in the right upper 
corner. In front of the throne is placed a cup-shaped vessel. To the left of 
the king three men are standing in a row, the foremost having his hands in enjofi 
and is in the act of securing the favour of the king. One wonders if this could 

he Manavamma, the exiled king of Ceylon, seeking the help of Narasiinhavaiman 

1, but tliere is nothing to confirm this surmise. (PL VII, 1, left.) 

Panel A'F.—This panel really includes three pictures. The first shows the 
PaUava king seated on an dsana; attendants are standing behind and two men 
are seated on the floor at the king’s feet. The next picture consists of a man 

and a woman. The latter is seated to the right of the former. By the side of 

the man stands an attendant. It is interesting to notice a sort of tail behind 
the woman. Below this couple we see represented a battlefield. Elephants and 
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horses are seen fighting. Perhaps this shows the fight between the Pallava army 
ami that of the Ceylonese king—the ustiTi>er who had drive a away Mnnammina, 
the friend of NaTasiiiihavamtan t. If this is right, then the picture may be 
taken to represent the presence of Pallava king on one aide and that of Mana^ 
vamona seated vnth hia wife on the other, both conducting the war against 
the king of Ceylon. (Ph VII. 1, nV/Ai.) 

The .Mahavariisa deambeai in detail the various activities of Manavamma 
ami hU sendees to Narasiiriihavarman 1. It clearly states that the king of Ceylon 
sought the help of the Pallava king twice. On the second occasion Naraaiiiiha- 
varman 1 himflelf is said to have conducted the army, crossed the sea and after 
defeating the wicked king of Ceylon, installed firmly on the throne Manavamma, 
hia friend and ally. 

Panels XIV, XV and XVI, 1 think, seek to depict these facta, the first show¬ 
ing Manavamma’s return from Ceylon to secure the help of the Pallava king. 
Perhaps the vessel contains the presents (pearls and preoiouB stones) which 
Manavamma brought for the Pallava king ; the second ropieseata the battle 
between the Pallava force and the Ceylonese army, and the third, which we shall 
describe now, contains the picture of the Pallava king, re-instaUing Manavamma 
on the throne of Ceylon. 

The Kasakudi plates,* a contemporary record, again very aptly compare 
Narasiinhavammu 1 to sri-Hamu, thereby impiydng the victorious progress of 
the Pallava king in Ceylon. It says:—"From him (Mahendravarmau I) was 
bom the victorious hero Natasiiiihnvarman, who surpassed the glory of the 
valour of Rama by (his) couqueet of Lanka.”—that is to say : Just as Rama 
crossed the sea, went to Lanka, defeated the wicked Ravana and installed on the 
throne the gootl ^■ihtlishana, so also Nurasiiiihavarman I crossed the sea, lauded 
in Lanka, defeated the usurper and installed on the throne the rightful Maha¬ 
raja Manavamma, 

Pane} XT/,—This represents the Pallava king sitting on the throne affec¬ 
tionately holding his friend Manavamma seated to his left. To the left of 
Manavamma stands an old man with a jafa and a long beard; by his side sits 
another individual. Behind stand four attendants and below the throne ait 
the officials of the State, 

The above panel closes the rule of Narasiiiihavannan I, and we come to the 
coronation of his successor in the next panel. 

Panel X17/.—After the death of Naresiiiihavarmati I Maha-mallu, his 
son Mahendravarman II succeeded to the throne. We have neither coppei^ 
late* nor stone inscriptions of this Mahendravarman except a few references 
to him found in the grants of his successors. 

The Kfwam grant^ of his successor Paramesvaravarman 1 says that Mahen- 
dravarman " thoroughly enforced the sacred law of the castes and orders ” and 
the Ka.^kudi plates glorify his benevolent charities towards temples and his 
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extreme devotion to BrahmaTu;. Tbia pioua-minded patron of Brahmans iseenia to 
have ruled on!^ for a short time. This may be due to more than one cause. 
We must know that Namsithhavarman 1 ruled for a long time and when the 
Pallava throne came to his successor, the latter, t.e., Mahendravarman II, must 
have been a fairly old mat). Secondly, being plous-mindetl himself, he did 
not perhaps care to continue as king very long, and might liave renoimced the 
throne in favour of his young and etitcrpHsing son Paraiuesvara. That Mahen- 
dravannan II ruled only for a short time is not only corroborated by the complete 
absence of any inscriptions dated in his reign, but also by the next panel where 
we have the old king witnessing the coronation of his young son. 

In this pane! we witness the coronation of Mahendravarman U, Two 
royal elephants are depicted on the right upi>er corner. The corresponding 
lower half of the sculpture is effaced. 

Pand XVUh —^The king sits on his throne with three attendants standing 
behind and one sitting below. In front of the king stands a man with a conical 
head-dress and another indiiddua] la standing behind him. 

Panel X/A'.—This panel is divided into two halves. In the upper register 
we have the old king who aita on his throne. The crown on his head is niissing, 
perhaps indicating that he had renounced hla kingship. Pour attendants ^re 
standing behind him, the foremost having his hands in ahjali. In the lower 
re^atcr is represented the coronation of the young son, to whose right we see 
two officers, seated, the one in front folding his hands in anjali. (PL XII, 4.) 

/Vinci A'A.—Paramesvaravarman f sita on his throne and looks a full-blown 
king, attended by two Brahmans seated on the door. The foremost holds Ids 
hands in aiijaU. (PI, XII, 5.) 

With the accession of Parame^varavarman 1 we seem to find ouraelves in 
stirring times. Dr. X. Venkataramanayya in his able paper* on “ Parames- 
varavarman I ” has collected together all the facta scattered in Pallava and 
Chalukya epigraphy regarding the military activities of this king. He has 
demonstrated conclusively that Vikramaiiitya I, the Chalukya n king and the 
contemporary of Parameivaravarmaii 1, invaded the Pallava kingdom soon 
after ParameAvaravarman i ascended the throne and that Paramesvatavarman I 
led a counter-invasion into the Chalukyan kingdom. He descrilws thus the 
events leading to the battle of Peruvalana liar and to the Pallava invasion into 
the Chalukyan territory; “ Paramesviiravarman I, who succeeded him (ALthendra II), 
found himself in the midst of troubles. The enemies of his family were 
already mastera of a good part of his kingdom. His capital city had also fallen 
into their hands. His army was defeated and discouraged. His enemy \’ikra- 
maditya I, a veteran soldier and an able commander, was at Trichinopoly at 
the bead of a large array. The prospect was gloomy enough to chill the bravest 
heart. Parame^vara I, however, rose eq_ual to the occasion. He collected his 
beaten and disapirited troops and led them personally against the enemy. The 
contending armies met at Peruvalanallur, A fierce fight ensued. We have 
a graphic account of this battle in the Kuram plates. It resulted in the complete 
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defeat of tlie Chalukyan army ; and Vikrainiiditya 1 was forced to evacuate the 
Pallavs territory immediately. 

“ Paramesvam 1 appears to have pursued his vanquished foe to the gates 
of his capital eity. All the provinces of the enemy's kingdom, taking advantage 
of the presence of the Pallava army, seem to have rebelled against their king. 

The feregoing account prepares ua to find in these panels representations 
of the battle of Pcnivalanallur and the invasion of the PalUva king into 
the Chalukj-an kingdom. 

Panel A'A'i.—This is divided into two sections by a vertical hand, ine 
first section reptBsente a fight between foot-men, and the next section shows 
a fight between horses and elephants. Men are anxiously witnessing the battle 
from the top but the interesting portion of the picture is a man kneeling before 
a seated figure. Tliis is depicted in the upper section of the first half of the panel. 
It may indicate the defeat of the Chalukyan foe. It is possible that it representa 
the Chalukyan Vikramftditya I kneeling before the Pallava king. Three men 
with folded hands are standing behind the person who kneels. It is, I am 
inclme<i to think, a panel the whole of which depicts the battle of Pemvalauallur^ 
and the defeat of the enemy by the Pallava force. A single elephant which is 
given distinguished place in the first half of the panel that is being separated 
from the main iscene may be the war-elephant of Pa tames vara varman which 
was called ‘Anviira^ia’ and which played an impirtent part in the battle of Peru- 

valanallur. ^ , 

We saw that Param^varuvannan I, encouraged by hm victory over ViKra- 

maditya, led an invasion into the Chalukyan capital; the succeeding panels seem 
to support this view, 

Wall No. 5—ioirer Note. 

East Wall. 

Panel P.—Nia see the victor Paramesvaravarman standing with his queen 
to' his right. He holds her right hand and is leading her. Behind him marches 
his army of elephants and horses, A man is standing before the king and 
queen; anotlier kneels at their feet. 

Paml //.—This is divided into two sections by a vertical band, 'fhe second 
section shows the king and queen proceeding along their way, while in the first 
section we see the army of foot-men, elephants and horses following. Before the 
king and queen kneels an indlWdual and behind Mm are depicted tw o men standing. 

We must remember that Paramesvara\'arman 1 had to go a long distani^ 
from his capital Kanchl in order to reach the Chalukyan capital \atapi, and on his 
way he must have encamped in many places. Possibly several local rulers, once 
subjects of the Chalukj'as, now joined him on the way to Vatapi when his success 

Beemed assured. 

Panel III- ^In this panel we see the king seated on an osaMo. lo Ms 

right is posted Ms army. To the king' s left stande a man. Below the 
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kings d$am thj*ee small men are depicted. Perhaps this picture represents 
the first of the king's encampments. 

Panel. IV .—^'Ehls is again dhTiied into tivo parts a \*ertica] band. The 
first part represents a number of men foilowing the king and queen wb<i. are 
pursuing their journey. The men with Idnitvi are perhaps the feudatory chiefs 
who have now joined the Pallava army. The nest part which tlepicts the king 
aud queen marching contains also a few more members. A Bruliman with 
folded hands stands behind the queen. To the left of the king stands another 
man, while an individual sits at the feet of the king witli his hands in ahjatt 
apj)arently preferring some request. 

Porwf T.—This panel represents a party of men with elephants and music 
proceeding towards the PaUava king and queen to welcome them. We see the 
drummer playing on Ms instrument. The next picture in this panel endently 
shows the Fallava king seated on a throne. The man, perhaps a feudatory chief, 
who is seated to the left of the king on a difierent might ivell lie the host. 

Two attendants are standing IteMnd the tlurone and a few more men are seated 
by the side of the throne. The other half of the panel show’s the swift marching 
of soldiers with long swords and bows, indicating that the Pallava king has again 
resumed his march towards the C'halukyan kingdom. The first part of the 
panel possibly represents Ms second halt on his way. 

Panel I/.—This, 1 tMok, marks the third halting place of the king and his 
army. The king and queen are seatwi on an A chluUra is depicted 

to the left side of the king, A man aits at the feet of the king while another 
individual stands before Mm with folded hands and anxiously reporting something. 

The anny of elephants and fool'iiieii ia standing in front as if waiting for a signal 
to start. 

Panel tIL —TMs panel is interesting because it shows the meeting of the Pal- 
lava army with the forces of the adversary, the Chillukyan king Vikramfiditya 1. The 
two sets of horses and elephants are in the act of attacking each other. (PL XII, 3.) 

Panel 1///.—This panel taken along with the last one represents the actual 
fight between the Pallava and the C'halukyan elephants, the former trying to push 
through, the latter forces. (PI, XII, 3.) 

Panel IX. -This again depicts the Pallavu horses and elephants marching 
along in the attempt at reaching the capital city Vatapi. 

Panel X. ^This looks as if the king having encamped in a place near the 
Cbatukyan capital, is in the act of giving instructions to his whole array before 
the actual attack was attempted. We have the elephants and foot-men here 
arranged in rows. The queen is also seated by the side of the king. 

Pand X/',—TMs evidently shows the capture and the destruction of the 
Chillukyan capital and the confusion that followed as a consequence. A number 
of men are depicted here with uplifted hands lamenting the disaster that has 
fallen upon their kingdom. 
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Pond Xfl .—^Here sit the PiilluvA king and queen, the victor and liia mahtshl, 
before the gates of the Chalukyan palace. The hvo men seated below the matiBioti 
are perhaps the gate-keepers of the Chalukyan palace.’ (Pi. XIII, 3.) 

Patid XIif .-—^^rhis [>anel Ja divided into four sections- by two 1>nnda, a 
horizontal and a vertical one. In the lirst upper section ait the king and queen, 
the cAonEarO'-tieaier standing to the left of the king. Below the king’s seat two 
hhftias are sitting and ore engaged in a conversation. One fd them holds a 
sword in Ids left hand. In the upper right corner are sculptured two beautiful 
elepliants facing each other with riders seated over them. This {Perhaps means 
that the Pallava-Chalukya wars vrere not at an end. In the lower right comer 
four bltatas are seen marching abreast with swords in their hands. Tills ends 
the activities of the reign of Parameiivanivarman I, for we see in the next }>ancl 
the coronation of hie successor. (PI. Xlll. 4.) 

Pand A'/r.—The son and successor of Paravaravarman waa Xarasim- 
havamian If, siimamed Bajasiiiiha. Pallava history tells us that he was a 
great Sniva devotee, who constantly wore on his head Siva as his crest-jewel. 

'BimdiftMmani* * was a surname of Rljasimha. He is best remembered as the 
builder of the great Kailasanitha temple at RanchJ. Though his surnames pro¬ 
nounce him to be an excelient warrior, his rule is generally believed to have been 
free from foreign invasions. 

The present panel first represents his coronation. (PL X, 3.) He looks a 
very handsome king, and it ia no surprise that he is described in the Kaihlsanatha 
inscriptions as “he who posse.sses the grace of Cupid "and as “ one whose beauty 
is unrivalled.” it appears as if Kajaaiiiiha was married immediately after his 
coronation, for soon after this scene we see him standing with his rnaAiWit, perhaps 
the famous Raiigapataka.^ (PL X, 4.) The king holds the right hand of hia queen 
and is leading lier. Their facial expressions, their dress and their poses bear 
striking resemblant?e to the royal portraits of a king and queen depicted on the 
monolith, the so-called Arjuna’s Ratha at Mamallapuram.^ Therefore, w*e may tenta¬ 
tively conclude that the king and queen depicted here in this panel are the same 
as on the monolith at the Pallava sea-port. The military commanders and chief 
officials of the realm are paying their respects to the newly crowned sovereign. 

Pnnd A'I'.—The sketch of Bea of this panel is far from l>eittg a faithful 
copy. This picture shows in fact a continued attack of horsemen and elephants 
from the left and foot-soldiers from the right on a fortress standing at a height. 
The fight as seen in the picture is very severe. To the right of this, the king sits 
on an dsana and under a chhaira. To his left are sitting two men; one on an 
dsorwc and the other on the floor. We cannot fail to notice in this panel the 
arnnKi soldiers and horsemen vigorously engaged in a conflict on one side, 
of the panel and the king sitting with an anxious and grave look in the other half. 
We have said that Hajasiriiha’a rule is generally accepted as one free from 
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warfare, but it ia possible that he met with troubles towards the end of his rule, 
either from the side of the Chalukyafi or from some other enemy,* * (PI- VII, 2,) 

Panel this the king is seated on his throne. An individual with a 

kiriia on his head stands on hb left and is touching the king’s shoulder in the act 
of consoling the king who looks very worried. Another man stands to the right 
of the king with Itis hantls in anjali. Two more men am seen to the right of the 
throne; the one on the top lias his hands in anjali and the one below is standing. 
Next conies a building constructed on high plinths and covered with a roof bear* 
ing close resemblance to the KaUaaanatha temple at Kinchi." Below this temple 
are depicted two men seatwi on the floor. 

Panel XVI1 ,—Tliis repre-senta the same king seatetl on kb throne. This 
portion of the panel b slightly damaged. A small man stands to the left of the 
king in the act of reporting some impfirtant news. To the left of this man, we 
seem to find the picture of a soldier (dressed), hb head Wing damaged as well 
as hb hanils. He is depicted as if he b about to fall down.* Perhaps he b a 
wounded soldier wlio was one of the men defending the fortress represented in 
panel X\'. Two tiny attendants are standing by the side of the throne. The 
tw'o men whom we saw by the side of the king in panel XV are again standing 
here, the one with his arms folded and the other anxiously watching something. 
Before them stand two men wearing turban-Uke hcAd-dresses. the foremost re* 
porting something. Behind these are two elephants with riders on them. 

Panel XVffl .—The king and queen are seated on the throne. The queen’s 
figure is very much damaged and so also the bust of the king, wboae head is also 
missing in the actual panel, though Hea’s sketch includes it. Two BrahmHn.s 
are seated on the floor below the king’s seat, as if they are praying for the welfare 
of the king. Jo the top right comer to the left of the king are two men, one 
facing the other, in the act of carrying a man in a cloth hammock to the presence 
of the king. Thb also seems to be a wounded chief. The carriers are feeling 
the weight of the man who b lieing carried. We have also a number of men 
who are dbtinctly shown as if excitefl over something, very likely over the presence 
of the wounded chief, (PI. XII, 6.) 

Panel A'/A',—Thb depicts the coronation of Paramesvaravarman II, the pre* 
decessor of Nandivarman Pallava-malla. (PI. XII, 7.) We are sure that thb b 
Paramesvaravarman II because the label under the next panel specifically asserts 
that after the death of Paramesvara POttaraiyar, Nandivarman was elected t© the 
Pallava throne. Besidesi we have further proof of thb in the blank s]>aco which occupies 
thb wall next to the coronation scene of Paranies^'ara and preceding the panels 
that relate to the accession of Nandivarman. We learn that the Pallava kingdom 
experienced total anarchy after the death of Paramesvara and nothing could 
represent thb condition better than a bbnk space, which we see following inime- 
diately after the coronation scene of Paramesvara. We have already drawn 

' Sm Xote a *1 ib^ 

* TJib of mi tho niaf uiil diffcfpnt wetHHu tbriMn uv nol fAltfafiiUy c4.rrHcl orut kt Iha 

giTTfi by Mr. Reir 

■ Tbp whitf-wiuih b m ihkk Qn thin |rtOBl ihai only fnint txnm of ilw vminikd mIiIkt m vinibb 
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attentioti to another instance of the employment of this device to repreaent the 
confusion consequent on the inroad of Samudragtipto into Pallava territocy. 

The reign of this sovereign (Paramelvaravarman 11) was very short-Uved- 
We have only a single stone inscription of his from Timvndi.t dated in his third 
regnal year and recording a gift of gold. The Kasokudi plates say of him • * 
He who controlled the (evil) roauifestations of the Kali (age) j who led the way 
of policy which had been prescribed by Dhishana (Brihaapati); and who protected 
the world ” * He is described in the VelurpaK'^n^ plates as the chastiser of 
the Kali and as one who governed accortling to the laws of We know 

nothing more of Paramefivara, 

In panel XIX we have first the coronation of Paranie^vamvarman II. To 
his left stands an officer with folded hnuds. We have a few hitaim excited 
over the coronation, and some elephants are also represented here. At the ex¬ 
treme right side of this panel, we see ParameiSvara agab seated on Ids throne 
with an attendant standing behind. He looks very grave and serious. This is 
all that we have of the predecessor of Nandivaman. We are next to imagine 
bis death and the serious condition of the Pallava kingdom after hb death by the 
blank space that follows. 

WaJh A'<w. 6 nud 7—Upper toip. 

(South Wall.) 

It Is this wall that contains the lubelletl panels of the reign of Pallava-malla, 
That the election of Pallava-malla to the throne was a necessity cau^ by the 
complete anarchy that prevailed in the Pallava kingdom, is skilfully brought out 
by the sculptors, by continuing the blank space on to this wall and then hegb- 
ning to tell afresh the story of the election from the upper row. (Pi. XV, 4.) 

In describing these iwinels w'e shall first give the substance of each label* 
and then see how far the sculpture agrees with the description given below. 

Poire/ P—label Paramesvara PSttaraiyar of the Pallava race (descended in 

this wise from its origbator Brahma), having ascended Heaven and the kingdom 
Teduced to a state of anarchy (utsotiiw),* the Mattras, the Ghatakayikr and the 
htfila])rakritis approached Hiranyavarma-Maharaja of the Kadava family to ask 
him to select a kbg of pure descent on both sides and one able to bear the burden 


of the kingdom. 

The first panel is divided into two seotiona by a horizontal band. The 
Mattras arc depicted in the upper half while the lower half contams the Mula- 
prakritis and the Ghatakayar who are the learned Brahmana of the GhaiiM of 
Kanchi. They are depicted in the act of marching to Hiranyavarman, the Brah¬ 
mans leading the othere. The distinctions observed in their dresses are very 
mtercstbg. The Mfilaprakritls wear a sort of conical head-dress while the Brah¬ 
mans have a knotted head-dress. Perhaps, their hair is twisted in this faabon. 
They also wear a sort of niigeitggtTiam. (PL X\, 1.)_ 


' Sp. Htp, Xo. Oe qS 10013, 

»a, y. L. VtjJ. r, i»rt lit, p- a.'j", ti!** ze, 
* JS. 1. VoL % iwrt V, p. iSll, V#n» 24. 


* For 1**1 oJ InbrLi ApprinL* 1 54'W. 

■ PI. XC, Fi«. r, uppormir. . ,>< .j - » , i>->n ir, 
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Panel II—label II ,—^Hete is the place where we have the nienilieTe of the 
cleputatioa waiting on Hiranyavarman who qiiestionwl them as to the object of 
their visit. They replied that their kingdom ivas in chaos and that they had 
come to him with an api>eal to choose for them a king of good heredity, able to 
rule over them skilfully. This panel is again divided into two sections by a 
horizontal band evidently explaining two incidents, and since Hiranvacarman is 
concerned in Ijoth, he is repreaented conspicuously big in size, occupjdng a part 
of both the sections, the upper and the lower. (PL XV, 2 .) 

Hiranyavamian is seated on a throne attended by a cfiowora-bearer on his 
right and an attendant on his left-. By the side of his foot-stool are seated tw'o 
men. His head-dress resembling a turban is quite different from the usual 
crown worn by the Pallava monarcliB, the predecessors and successors of Bimha- 
vishnu. Ihis naturally shows that Hiranyavarman and the members of his family 
occupied a subordinate jmsition in the Pallava kingdoni. The members of the 
deputation have made their appeal and are shown awaiting a reply. 

Puitel /// labels /// and /!',—Iti response to their request Hiranvavaniia- 
Maharaja sent for all the KulamaUar and askeil if any of them would be willing 
to accept the Pallava kingship, but none of them volunteered to do so. He 
repeated the question to his four sons, jSrl-malla, Hana^maila, Bangrama-inalla 
and Pallava-nialla. tiach of the drat three in turn refused to go, saying ** You 
bad better go as a king 5 we will not'^ while Pallava-raalla affas Parame^vara, 
bowed to his father and replied J shall go 

On hearing that his youngest son had consented to take up the kingship of 
the Pallava realm, Hiranyavarman was tossed between two conflicting feelings; 
of happiiiees at the thought that the good and truthful son l>orn to enhance 
the glory of the Kadava family, was going to rule a kingdom, and of grief at 
the thought of .leparation from him. And with his heart filled as if with ambrosia 
and fire at the same time {amrtamanmreriluilanda hrida^tandki), he refused to 
send his son, a boy who w’as only twelve years old. 

tv hereupon, the disappointed (Viddhagamika)i Dharanikonda POsan, assured 
Hiranyavarman that his son, Pallava-tnalla, had previously worshipped Maha- 
vishnu and therefore he was destined to become an Emperor. Thereupon, the 
king consented to part with his son. 

Panel 111 is divided as usual into two halves by a horizontal band. Hiranya- 
varman sits on his throne; an attendant stands to his left. The label below 
does not contain the information that the queen of Hiranyavarman is also by 
his aide in this panel. But here we sec her seated by the right of the Maharaja. 
The upper half of the panel to the right of the queen is taken up by six figures— 
the one next to her being smaller than the rest^who no doubt are meant to 
repre.sent the members of the deputation and the KulamaUar. Who the smaller 
figure is, will become clear presently. 


l* pl«« *1“" it ««*» in the t«l m Poi^; » it 
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The four attns of Hiranyovumian are standing in a row in the lower half. 
The last one occupying the left comer is the young Pallava-malla. He is again 
represented on the top bow'ing to his father having boldlj' announced that he 
would fake up on his shoulder tlic burden of ruling the kingtloni. Both Fiininya’ 
vatjnan^ and his queen appear to be old. Below, at their feet, sits on an djorw 
the leader of the deputation, the Brahman Dharapikonda Po^an pefauading the 
old father to send his son to be the king. (PI. XV, 3.) 

/I '—labelis I' dud 17.—Tliis part of the inscription is very fragmen- 
tarv and us badly damaged. Therefore, we ate able to make out very Uttle of 
it. Hiranyavannan ap|>aretitly asks a question on seeing something resembling 
an elephnnt^a head ; more we cannot make out. 

Label VI contains the reply of Dharanikonrla PCsan. lie says that it was 
not an elephant’s liead, hut the crown to lie worn by his son. One wonders why 
Hiranyavarman should have mistaken the crown and other insignia of royalty 
for the liead of an elephant, for these must have been familiar to him and should 
have been the same as those used in the coronations of the former Pallava kings. 
It is possible, however, that Hiranyavarman, being a member of a collateral 
branch of the royal line, who perhaps had never much to do with courts and coro¬ 
nations and liad cho.sen the life of a recluse, could not recognise the insignia of 
royalty as such. Or it may !«? that, being old and perhaps half-blind and now 
excited over the departure of hie young and beloved son, be could not at the 
moment recognise the things that were brfjugbt l>efore him by the ambassadors. 
Unfortunately, the insignia of royalty in the hands of the men arc not Wsible in 
this pane). 

Part of this panel is divided into two halves by a horizontal band. The 
meu in the upper and in the lower halves of this part appear to be very much 
excited. But we see no crowm resembling an elephant's bead in the hands of 
any member here. The right half of the panel shows the three queens of Hiranya- 
varman seated on a throne and three men standing near the throne. Unfortu¬ 
nately, much of the label which must have had something to tell us about them 
is lost, (PL XVI, 3.} 

Paneh F md VI—hheh Vll and 17//.—Then Pallava-malla baring been 
presented with the weapons of war^ by Hiranyavarma-Maharaja and Dharandikonda 
Ptj^n, descended from bis SilAha and having bowed to them requested his father 
Hiranyavarman to permit him to deprt. Starting from there he paasefl through 
several mountains and jangles. 

Panel V is divided into two sections by a horizontal band. The upper 
shows Hiranyavarman seated w’ith Dharanikonda Pofen by lus aide. Tlie other 
oflScials and ambasiuidors are standing by their sides. 'Che lower half has the 
young PaTamesvara seated on a beautifully adorned horse and marches along with 
soldiers and other officials in front and horsemen behind. (PI. XVI, 4.) 

i EU-aV aketch incla4lpit ft i(mg «vtT H vajinari'# turkHiTi. W* do mi And tfaia in ti»* fteluiU 

ftralptart. 
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Panel VI which is aji^in divided into two halves as the previous panels 
contains in the upper section Hiranyavarnmn seated with Dharapikonda PtSsan 
by his side. Behind Hiranyavarman^ stands an attendant. Little Nandivartuan 
bows before his father with his hands In anjnli, seeking the blessings of his father. 
Behind him stands an armed soldier. 

The lower half represents the young prince on hia horse marching along. 
The word ‘ Sivifiai ’ used in this label generally means a palanquin, but the 
literal meaning of iiviffdi is ^ a vehicle In the Inscription it is evident that the 
woTtl is used in the latter sense, for we find no palanquin in the sculpture 
and Pallnya-malla is placed only on a horse. !t is interesting to find that the 
man standing just before the horse of Fallava-malla in this as well as in the pre¬ 
vious panel, has a huge drum and he w’alks before the prince, proclaiming the 
little prince’s coming election to the Pallava throne.* This is perhup the k<ttu- 
muklta-ividttra mentioned in the inscription. (PI. XIV, 3.) 

Paneh VII and YIII — hbds YIII a7\d IX. — We ha’V'e to take in a jiart of 
label VIII and the whole of label IX in order to explain the two panels. Then 
Pallava-malta passed through several forests and Pallavadi^iyar, hearing of the 
arrival of PallaxTi-malla, welcomed him wdth a big anuy and placing him on an 
elephant, proceeded towards the city of Kahcht. 

That the newly elected Pallava king was recognised by the Pallava feuda¬ 
tories is clear from the mention of Pallavadiaraiyar who, as we know, from Pallava 
epigraphy, were the feudatory chiefs of the Pallavas like the .Muttaniiyar and 
Peraraiyar. On his way to the Pallava capital K&ficbi, Paramesvara must have 
passed through several little states ruled over by feudatories w^ho came to pay 
their homage to the prince who ie soon to Tje elevated as the overlord of the 
Pallava realm. 

Label IX infonna us that the Mahdmnui}itaSf the Nagarattdrs, the Mdla- 
prakrii^ aud Kataka^']SIutta|'aiyar learning that Fallava-malla's elephant had 
arrived, went to meet him and that all of them there entered the pwtlace 

Panel VII, which is divided horbontaUy into two sections, contains still in 
the upper row the seated HirHnyB\’arraan, sad and dejected, with two attendants 
to his right. The rest of the panel illustrates one scene, (PJ. XIV, 4.) A number 
of men on the right side are cheering PaUava-malla as he is procwling on 
horseback. A man ivitb a kirlfa on his head ia meeting him. Evidently, this is 
the Pallavadiaraiyar. His army of elephants is represented in the nest panel, 
Le., panel VIII, w’hich is again divided as before into two sections. The 
upper is filled with the army of elephants and the lower contains the marching 
of soldiers and horsemen. 

> The teqnencB in Ptdrh V uid, VI Kpjicnn t* be-Hiop portion of pvHl V, lap portion of panel VJ, followed by IwttoB 
portioiu of panpji V anil VI, HitaoyaTarmaii aetd Taiw[^kopd» POfar a» aoahid and yoopg PnUara.malJn Ukea leni a of 
them botti. Tlirti nioiintliig no a MpHiHned chatgei b« nmnhtia along towmda KlKctl, follnned by a«ldH» and oUier 

ojpIclAls. 

» W* mim ihi* ftrtnrtic dram in the hmdm of the druminM 3a Rm’b iiheicb, hut la tl» milptiifT, we nee Ih* 
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Pfind IX .—^Tlie offifiak, the tovriMmeii* * * * the feiidjitories ami the Muki'pr^ 
hith arc all seen in the lower half of this panel going towarrla Paramesvara to 
TV'elcome him. Paramesvara is seen again on horselwickHi The picture of their 
enteruig into the palace is not clear. We are left to imagine that they have 
entete<l the palace. Elephants occupy the uppei half of the panel. 

Paud X—label A'.—This label records thus:—After entering the palace, the 
circle of ministers, the Mahasavtanta^, the men of the two ffanait and the Ghafi- 
hiyor, all combined together and anointed him (the Prince) under the name of 
Xandivaiman, and (investing him) with all the insignia of royalty, such as the royal 
umbrella, the sawudroi/hosha, the klutlvdiuja and the fisliablKt^lanchhaiui, proclaimed 
his authority by is.suing commands under the royal »cal of ‘ Videhnitt^u 

In this panel, Kandivarman sits on a beautiful throne. Two men are pour' 
ing the tthhisheia water on his head. The officers mentioned bi the lahel are 
seen standing in the upper half of the panel. The Brahmans, that is, the Ghafi- 
liaydf are seated to the right of Matidivnrinau, the mbiisters standing behind 
them. It is interesting to mention here that this is the last coronation we see, 
for we witness no more coronationa in the succeeding i>anels, (PI. XA^I, 2.) 

Pnml XI-- label XL —Label Xf is verj' much damaged, but w'e can surmiae 
what the label intends to convey. It seems to record that while Nandivarman 
Pallava^malla was ruling the Itingflom as PerHinajutdi,^ Ins ministers, the Muta- 
frakfitis and others advised him to .subdue Srichaluki (Viknamaditya), the moat 
powerful and active of his enemies. 

This makes clear that immerilately after the coronation of the young king, ha was 
faced with troubles from the ‘ natural foe * of the Pallavas, namely, the Chalukyas. 

Contemporary records, such as the Kailasanatha inscription of Vibramaditya 
II, the Vakkalcri and the Kendhr plates of king Kirtivarman, throw light on the 
relationship of the Palla^’ae and the Chfilukyas in this period. In partieolar, the 
Vakkaleri plates* provide detailed uiformation relating to the invasion of Kanchl 
by the C’halnkyen emperor, \'ikramaditya IL The description contained in the 
Kendfir plates is as follows;—" Being resolved to uproot completely his ‘ natural 
enemy ' {^akf Uy-amitra)^ Vikramaditya )1 (A.D. 733-746) reached Tundako* 

vishayaj beat and put to flight at the opening of the campaign, the opposing Pallava 
king named Nandipotavarmaii, took possesaion of particular musical instruments 
called kidHViuklm-vaditni and samudragho^ba, the khatvaiu/a-dhmja, many ex¬ 
cellent and well-known intoxicated elephants and a heap of rubies which dispelled 
darkness by the brilliancy of the multitude of their rays; entered, without des¬ 
troying it, the city of Kaiich! which was, as it were, a girdle adorning yonder lady, 
the region of the south, (and) rejoiced the Brahmans and p<ior and helpless 
people by his uninterrupted liberality”_He also “ acquired high merit by restor¬ 

ing heaps* of gold to the stone temple of RajaHimheavara and other gods which 

* TifrilriTi rMdnMcAnirajiH^ntrftiv tmdoiwl into orong-[Tli« idn teem la Im that 
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have been caused to be built by Narasinihapotavarman who distressed* Piiiidya, 
Cho}a, Kers|a^ KajabLra and other kings,,,/** 

Panel Xl^ is divided into tw*o divisions by a homontal i>and. The 
upper shows three sections, the first containing perhaps the ministers and the 
Maiaprakritis. In the next we have Nandivarman seated and a man, perhaps 
the chief minister, relating to liim the danger from the aide of the Chaluki. Behind 
them, by the aide of a pillar, stand a few men. The lower register exhibits a 
group of .soldiers. Brahmans and the ministers of the king. The Brahmans are 
seated, the rest are standing. The anxious look of each of them is quite evident 
(PI. XX, 1.) 

Pand XII label X7/.™The Ch^ukyan inscriptions clearly reveal the fact 
that Nandivarman II was badly defeated by Vikramadityn II and label XII, 
riiough very fragmentaiy, implies this fact by the phrase " dnrdiijfcjtio Thera 
is in the upper portion of panel XII a figure kneeling before another which is 
attended by bJuipis. Behind the kneeling figure stands another bhata, hia left 
hand raised aloft. Below in the lower section we see six soldiers standing in a 
row, some with swords resting on their shoulders. The kneeling figure may 
be Nandivarman submitting to the Cbaluki, but it is doubtful if the sculptom 
meant to depict him or his general. (PL XVIIl, i.) 

It m a pity that the labels below the panels stop with the Chalukya invasion 
and that the succeeding panels do not contain any description. The interpreta- 
tion of the rest of the panels has therefore once more to proceed with the mate- 
riflJ drawn from other i^ourcea* 

The Chalukya invasion, it has been held, must have taken place in the early 
years of Pallava-malla’s rule, when be was precK^cupied with his southern warfare 
between 733 and 74fl A.D. The position of these panels relating to the wars 
among tho.se of the reign of Nandivarman ivill be seen to confirm the date thus 
suggested for the Chalukya n invasion of KanchX. 

That Vikramaditya II invaded the southern country some time during the 

first few* yeara of Nandivarman's rule is confirmed by the label and also by the 
panels here. ^ 

That in the early years of his rule Nandivarman was threatened with internal 
dissensions and foreign invasion is clearly established from contemporary epi¬ 
graphy. Here, in the following panels we see oontinuous marchings of armed 
soldiers and many confused scenes of fighting and killing. 

The Udayendirara plates® dated in the twenty-first year of Nandivarman, 
gjve a graphic account of Nandivarman’s long and difficult campaign against the 
sou^em powenj—the Dravida princes who, for unknown reasons, espoused the cause 
of Chitramaya, a young pretender who had set up a claim to the Pallava throne. 

The na^t valuable portion of the Udayendiram grant is the account of 
services which Udayendra, the general of Nandivarman, rendered to his royal 
maater. Patlava-malJa w as besieged by the Dmvi^a princes in a place called 

Imt,, Vdl, IX, jip. 20M, 
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Nandtpura and Udayachandra tama to his rescue and killed with his own bands 
Chitramnya and others.' 

It is probable that the setiea of panels after Panel XII relate to the military 
activities of Kandivarman ami Udayachandra against the southern powers. 

Pavel XI !!,—^Tliis is as usual divided into two sections by a thin horizontal 
band. The seated figure in the upper half is perhaps Xandivanuan holding a 
long sword in bis left hand. The one seated to his right is perhaps Nandivar- 
man’s genera] Udayachandra. Another person is seated to the right of the above 
and two soldiers are standing to the left of the king. The lower half consiata 
of five armed soldiers standing in a row and appearing as if they are ready to start 
on an expedition, {PI. XVIII, 2.) 

Pand XIY. —This panel has again two divisions but seems to depict more 
than one action. A part of the upper division shows Nandivarmani sitting and 
holding in his hand a long sword. To his right sits a hhata. In front kneel 
two soldiers anxiously reporting something to the king. (PL XVIII, 3.) 

li 

Three more soldiers are also standing behind these men. In the lower half 
we have five soldiers of the last panel marching behind another soldier who is 
riding on a horse. The handsome and young soldier on horseback is perhaps 
Udayachandra. He seems to march against the rival army of Chitramaya. 

We read in the Udayendiram grant " When he (Udayachandra) perceived that 
Fallava-malla was besieged in Nandipura by the Drdvi^ princes, unable to bear 
this, like the visible death of the cloud of the enemies of Pallava^malla, slew with 
his sharp sword which glittered like the petal of a water-lily, the Pallava king 
Chitramaya and others.. 

A section of Panel XIV and the whole of Panel XV seem to portray these 
facts. The right upper comer of Panel XIV contains three men, one of whom 
is being bound to a stake by another behind. A third figure aits before, holding 
forth the right hand to prevent the individual who was caught from escaping. 
This picture gives ms the presumption that the man who was caught by the two 
individuals was a supporter of Nandivarman who had the misfortune to fall in 
the hands of his enemies. Three soldiers are seated below this scene. 

Panel XV.—^This panel is divided into two sections by a horizontal band, 
but each of the two sections is again subdivided into difierent small sections by 
thin vertical bands, each suh-section depicting a particular action. (PI. VI11, 1.) 

The first upper section shows the marching of armed soldiers w'ho suddenly 
appear to be excitetl at something, evidently at the event which ia depicted in 
the corresponding lower half of the panel. The lower half shows a number 
of soldiers who ate standing. The two seated figures m the next section may 
be identified with the besieged general of the previous panel and bis guard. There 
seems to be no doubt that the next picture (lower register) represents the slaying 
of Chitramaya by Udayachandra and his soldiers. One man holds Chitramaya 

1 8 , /. VeJ. ir, piifl jn. p. 3K, 
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firmly by the throat, while another is stabbing hun in the heart with a long sword. 
This picture satisfies the description given in the Utkyendiram plates. 

The next section represents ITdaj’athandra triumphantly nmrehiug along fol- 
low'ed by the two veteran soldiers. In front of the group stand three men. the 
foremost proclaiming to the world by beat of the drum (hiiumtMa-Mtra} 
that Chitramaya, the deadlt" enemy of Nandivarman, is no mote, and that irdaya- 
Chandra is determined to pursue his other enemies. The other two lower seetioiw 
show Udayaebandra again on horseback marcliiog forward and followed by soldiers, 
while others in front are announcing his \ictory. 

The corresponding upper sections depict Naudivarman back on his throne 
after the suppression of Chitramaya’s revolt. He hears reports of further acti¬ 
vities of his brave general against other enemies, and the elephants which ate 
marching are probably sent by the king to help Udayachandia. 

The militaiy acti\ities of Udayachandru after the death of Chitramiya are 
recorded thus in the Udayendiram grant:—" who (l^armcbandra) defeated the 
hostile army on the battlefields of Nimbafvaua), Chutavana, Samkaragrama. Neilur, 
Nelveli, Sfira^'aiundflr and so forth, and (thus) bestowed the whole fciiigdom' 
many times on the Pallava ; who, while his strong arm Irecame atlorned with the 
copious rutting juice which ooaed out at (his) collision with the pair of tusks of 
the elephant on which the leader of the l^abarn army was mounted, split (the 
head of) the opposing Sahara king called Udayana in the terrible battle of Nelveli, 
which could hardly be enterctl by a common man, and seked (his) mirror-banner 
made of the peacock's tail, who in the northern region also pursued the Nushada 
chief called Prithivivyaghra, who desiring to become very powerful was running 
after the horse of the Afivamedha, defeated (him), ordered him out of the district 
(visfmya) of Vishnuraja, (which) he subjected to the Pallava. and seized faultless 
pearl necklaces of excellent lustre, an immeasurable heap of gold and elephants; 
(and) who destroyed (the fort of) Kalidurga which was protected by the (roddess 
Kali, and defeated the Pandyn army at the village of Manuaikudi 

I think the sculptures succeeding Panel X\ appear to portray at least 
a part of the events contained in the above i>asaagB. 

Patid A'F/.—In the upper section the elephants are represented marching, 
and in the lower section we have the soldiers who are excited as if still proclaiming 
the happy death of Chitramaya. 

Patid AF//.—We still see the elephants in the upper half and the soldiers 
in the lower renter. 

Pa/td XVlIL^ln the upper sectLon, Xandivarman sits on the throne hearing 
reports of warfare. In the lower the foot-men meet and join the elephants. 


V a. r. Vsii n, f«rt m. p. $j2. 
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IFfl/Is Nos. 6 («wi 7—Lower row. 

{Soiitli Wall.} 

• Pawl / *,—This panel which is ilivided into four email sections ia much 
damaged ; however, Mr. Rea’s sketch contains all the figures and details found 
therein. The first section represents either the Idog or UdayacKandra Eieated and 
surrounded by three or four BoldierH. Next, w'e see the same soldiers with a few 
more, listening to the orders from the commander who is seated in the next 
section of the panel Then we witness the fussy soldiers, some peeping out 
to see if the army of their enemies is approaching, while others are climbing what 
looks like a huge branch of a tree. (PL XV, 5.) 

Panels II ond IIL —^These seem to explain a single event. Panel HI depicts 
the vigorous marching of the enemies’ horses, elephants and foot-meu towards 
the Pallava army. The last two sectioHB of Panel 11 'Continue the march of 
these elephants, horses and foot^men who finally attack the Pallava soldiers. 

I think that this part of the panel re^'eals one of the strategic methods em¬ 
ployed by the Pallava soldiers in attacking their enemies. It is likely that 
this fight which we see now took place in the middle of a forest. When the 
Pallava soldiera learnt, jierhaps through spies, that the army of the enemy was 
marching against them they seem to have silently posted themselves on branches 
of trees waiting for the enemies to march through, with a view to attacking them 
suddenly fotrai above. This panel seems to show a picture of that description. 
We see the Pallava soldiers posted on the branches. The attack has begun and 
a few men are shown falling o3 headlong from the branches as a result of the 
conflict that ensued. (PL XVI, 5.) 

Pallets IV and T.—In these two pictures wc have the Pallava king seatefl, 
attended by a number of soldiers, some seated, others standing. Elephants are 
also found here. These may be elephants and soldiers which have returned from 
the battlefield to report to the king the success of the army. 

We saw in the Udayendiram plates that the last two acta of Udayachandra's 
military career were the capture of the fort named Ka[idurga and bis successful 
fight in the battle of Mannaikudi. 

Panel VI .—It ueema correct to identify this picture as representing the 
capture of Kalidu^. The fort is surroutided by high ramparts strongly 
fortified. A number of soldiers are in the act of attacking it and a row of ele¬ 
phants are posted to the left of the fort. (PL XVI, X.} 

Mr. Foulkes proposed to identify tbk fort with the present Calicut.^ 
Di. Huitzsch pointed out that the Tamil form of Calicut is not KajikOttai but Kaili- 
kottoi and that its Malayalam name is KdjikkSdu or Kojikkiidu.® 

Now we must remember that the battle of ^(annaikudi fought between 
the Pallavas and the Pandyas and that it is mentionod m the Udayendiram 
grant immediately after the capture of Kalidurg^.® I think Kalidurga must be 
situated in the ^uth somewhere near the Pandyn capital. It may be identified 

* Rm, PoUaat ArdiH«i*rt. PL XU, Fig 2. Iaw«r nw. 

* iks. Awl. voI. vm. p. saa. 

* S. i. t., VoL n. Flirt m, p. HM. 
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with the viUage Kafikhppan in the Jfadura Taluk of the Madura district.^ The 
last part of Panel VT shows the king seated, hearing reports perhaps of the capture 
of Ehlidurga from a soldier standing befoce him with a long stafi in his hand. 

Pane! F//-.—This, 1 consider, represents the famous battle of Mannoi- 
kudi, where the Pallavaa and the Pandjas were vigorously engaged against each 
other. The man on horseback is perhaps Udayachandra and the Palluva elephants 
are posted on his right. (PI. XX, 2.) 

Now the Udayendiiam plates tell us that the Pandya army was defeated 
at Mapnaikudi, whereas the Pandya charter, the Velvikudi grant, bestows 
the victory on the Pandya king. This need not mean that there were two 
battles of Mannaikudi. This is not the only battle in the history of the world 
in which both parties to it are seen claiming victory for themselves. 

Panel YtH. —King.Nandivarman is seated on the throne; an attendant is 
standing behind him, and three more men are standing before. (PI. XVIII, 4.) 

Pane/ IX .—This has again Kandivanuan on bis throne with an attendant 
standing behind him. The men on two elephants have just arrived before him. 
A soldier who has just descended from his horse, kneels before the king giving 
reports evidently of the battle of Maimaikudi. Perhaps it is Udayachandra him¬ 
self who has returned from the battlefield and bowed Ijefore the king prior to the 
narration of hie triumphant activities against the southern kin^ headed by the 
Pandyas. (PJ. XVTII, 5.) 

Panel X ,—This seems to confirm our suggestion with regard to the last panel, 
I believe it is certainly Udayachandra who is now raised up on a platform, standing 
and in the act of relating something very important to the king who in astonish¬ 
ment and wonder, is represented in the act of rising from his throne. An attend¬ 
ant stands behind the king. Two men who are seated behind Udayachandra 
and two ethers seated on the floor are also listening to the thrilling account of 
the commander. (Pi. XVII I, G.j 

Panel XJ .—In the right half of this panel which is divided into two sections 
by a thin vertical band, Nandivarman sits on hia throne with an attendant stand¬ 
ing behind him while another man stands to his right. A few* soldiers have just 
arrived in his presence ; the foremost is standing and has his hands in aiiJcUi * 
the one next to him is kneeling and three others who are standing behind these 
two ail appear to be giring reports of battle. (PI. VIIX, 2.) 


»r., ,* ^ *** ifiAeb^ to Dr. P. S- of MAdun for iSe fbUowiiK Infonnathm rMrsnliiut Um riUtav 
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Pand XI [.—The three aectiotis of panel XII portra)* * the extraordinary 
performance of the PaUa\'a cavalry. They are shown as if they are marching 
forward triumphantly from a thick fight, crushing under the hooves of their horses, 
their enemies who are fallen oq the groimd. The first section of tins panel depicts 
a horseman marching along with great joy, cheering the people around and 
carrying something in his right hand which is nused aloft. This seems to be a 
war trophy. {Pi, VJII, 3.) 

The conteroporarj’ Gahga inscriptions make clear that there was warfare 
between the Pallavas and the Gangus and this is corroborated by the cridence of the 
Pallava epigraphs also. The Tandant^ttam plates aay that Pallava-malla 
snatched away from the Gahga king a precious necklace in which was aet the gem 
called * Ugrodayam' ** dltatte Gamgdd-apahiilatn-ugrodaya^katnilub/mm galdbfuim~ 

pam”*. It may be that the article which the mao on the horseback carries con* 
tains the valuable necklace. 

Panel XIIL- —In this panel we have Nandivarman seated on hia throne and 
an attendant stands behind him. Three Brahmans are seated on the floor bo 
the right of the king. Behind them stands an elephant with a rider on its back. 
Another man stands before the king handing over to him something which the 
latter receives in his right hand. 

Panel XIV. —^Thia is divided into two sections by a thin vertical band. The 
first has a few ridera on horses and elephants, which may be a wing of the Pallava 
army returning home after fightbg with the Gafigas. The next section shows 
the Pallava king standing on hk throne, excited and has in his left jmlm raised 
aloft some article, perhaps the ^ necklace with the precious gem. To hia right 
stands a soldier and to his left an attendant. On a raised dsattn, a man and a 
woman are seated to the left of the king. 

Panel A'P.—Tbk depicts only the marching of a few elephants, horsemen 
and foot-aoldiers, perhaps another wing of the Pallava army returning home. 
(PI, XVI, 7.) 

Panel XYI .—This panel which is divided into two sections by a vertical band 
contains in the first section an elephant with two riders on them both having their 
hands in a^ali and proceeding towards the king who is seated in the next' section. 
Here we see two thrones, on one sits the Pallava king with an attendant standing 
behind. Opposite to him on another throne, aits another individual. Behind 
them, at a distance is standing a small man watching the conversation between 
the Pallava king and the seated figure on the opposite throne. The latter is 
perhaps the Gangs king who had come to amicable berms with the Pallavas after 
the recent fight. (PI. XVI, 8.) 

It is just possible that this fiiendly relationship between the Gahgas and the 
Pallavas continued till the end of Pallava'malla’s rule. If so, it would only 
strengthen the view entertained by Dr. N. Yenkatramanayya.^ that it was Pallava- 
malla who in co-operation with the Rashtrakiita Govinda Ill, crowned the Gahga 
prince Sivainara, son of Sripumsha, 

* S. J. VoL 11+ p*rt V* jn. linn ll>. 

* Jcitnuii T}f€^tniiU ifwarc4, Jw^wy-Mareik, fp. 
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Wail No. 8—Upper row. 

{Soutij* *west comer of Court.) 

Panel P.—ln this panel the king is seated on his throne, a lady attendant 
stands to his right, another tiny man takes his place on the left of the king. Next 
to these stands a man carefully holding with his hands some article placed on his 
head. This may be the precious necklace again. Below are seated two men 
and two more men are just going out somewhere. 

Panel Jl .—This panel which is again divided into two sections like the previ¬ 
ous one, contains in the upper section a number of men as if ready to start out 
sonaewhere. Below we see two elephants. Over one of them sit two men while 
over the other two men are standing. Some more men are seen in the picture 
but it is not cleat what they are intending to do. 

Panel ///.—Like the prerious panel, this Is also divided into two sections, 
the upper contains the king seated, behind him stands an attendant, in front 
of him we find a man w-ith the hands in anjati. Behind him is another individual 
bolding the hip of the former. Behind these stand two more men with their 
right hands raised aloft. Below are elephants. Over one of them—possiblv 
this w'as FaUavaidhana—aits the individual whom we saw in panel I, hearing 
on his head an article which we supposed was the war trophy brought from the 
Gahga king. 

From the Tandantottam plates we learn that Namiivarman took away from' 
the Gahga king not only the necklace set with the gem M’grodaya’ but also- 

captured an excellent elephant named * Pattavardhana ’ described as follows : _ 

" To his lot (also) fell an excellent elephant named Pa^vardhana which (in¬ 
appearance) was like the (mamfest) arrogance of its master, like victory in body, 
like a high mountain moving about, (and) from whose temples the ornament 
(of red paint) was wiped away by the excess of flowing rut sipped by the* 
swarm of bees whirling about restlessly.”^ 

Gniiga history is full of references to the love of their mouarchs for elephants.. 
Siipurushs Muttarasa, Pallava-malla’s contemporary, is the author of an important 
work on elephants, namely, the 6aja~4dstra.^ Sivaraara, Sripunisha’s 
son wrote the Gajasitfakei of such poetical merit that ‘ if it was imparted to a deaf 
mute, it would make him speak It is not surprising therefore, that the Gahga 
kings possessed some rare elephants and one of them was the ' Pattavardhana' which 
fell into the hands of Nandivarman Pallava-malla. This elephant is seen not 
only in this panel but also in several succeeding ones. 

Pa)td IV .—^Herein we see in the upper section four men with their hands 
raised aloft and walking fast. In the lower section we see seven men; three 
to OUT left are standing, one holding a. sword in his right hand, the other two are 


» AnUitedHH, PkM LXXXIX, F%. B. upper txpr. 

»s. j. VoL n. pMt V, p. BKt. iL ina. 

* EpifTnphia, VoU Vm, No. 35, 
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holding each otber'a right hand. The three men to onr right are alao standing 
and at their feet aita a man with hia handa fo]de<l. 

Fanii r.—The upper portion of this panel ta serioualy ikmaged. We arc 
able to see only three men who are utanding. The lower contains three elephants 
with rident on them. One of them is the ^ Pattavardhana' over which the man 
with the trophy alts, (PL XTX , ]0, left.) 

Panel VL —Like the previous panels, this is divided into two sections. In 
the upi>cr we have Nandivarman seated. In front of him staiuls a man with his 
hands in aiijali. To the left of the king rests another by whose right side stands 
a fourth mau, his right hand raised aloft. In the lower half we have an interest¬ 
ing picture. (Pi. XIX, 10, middle,) 

Withiu a small structure we see a man and u woman .sitting opposite each 
other and looking out to see something. Next to them we see five men, two 
fallen on the ground, one seated irith both his hands taised aloft, while another 
holds him leaning against him as if in terrible fear. Another man stands behind 
this group informing them of something. 

Panel V11 ,—The upper section of this panel has the king seated and attended 
by three men, one of whom is standing behind and two are seatCKl tn front. The 
latter ap})ear to be Bralmians. A small man stands in the left corner. In the 
lower half of the panel we have two eiephanta wTth riders on them. (PI. XIX, 
]0, right.) 

Panel 17//,—This is an inspirbig picture full of action. winging their 
long swords and broad shields over their heads, march in great hui^'' the foot- 
soldiers, followeil behind by the proud fast-running elephants each ridden by 
more than one man. The one that sits on the elephant sheltered by the shade 
of a chhalra is perhaps the leader of the army. 

We must remember that Nandivarman was besieged in a place called 
Nandipura which Is identical with NathankSil near Kumbhakonam.t This shows 
that Pallava-malla had gone out of his capital m order to attack his southern 
enemies, and it is likely that he had neither the opportunity nor the possibility 
to return to his capital and to resume his kingship until he had thoroughly sub¬ 
dued his southern foea, as well as the Gauges who had attacked him from the 
north-west. 

The relationship between the Pallavas and their contemporary Rashtiakatas 
from the time of Nandivarman Pallava-malla to the end of NripatuAgavarmau’s 
reign may be said to have been one of mixed war and peace. At least, three 
Raahtrakuta kings were contemporary with Fallava-malla. The Rashtra- 
kuta inscriptions mention distinctly hostilities between them and the Paliava 
ruler. The verse in the Elura inscription* refers to the subjugation of Kafichi 
by Dantidurga and the Bagumra Plates of India IIP state that " Uantldorga 
first reduced the coimtiy in the extreme south, then turned towards bis enemies 
to Madhyadew and finally conquered the city of Kafichi.^* 


0 
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The copper-pjstes of Palla\’ii>niAtIa are completely silent regarding the invs- 
Mon of the Rjlah^kutas tinder Banttdurga, Only the Veiiirpalaiyatu plates 
of Nandivannan 111 state that Pallava-malla’s queen was a B^htrakuta princess. 

We have no direct evidence to show when this Rhsh^kiita invasion under 
Dantidurga took place, but the best time for this must have been when Nandi- 
vanaion was engaged in his war with the Gafigas, The absence of Palkva-malla 
and his army from Kanchl must have furnished the occasion for the Rnahtrakau 
bvasion resulting in the capture of the city, 

Nandivannan must have learnt of the danger that threatened his kingdom 
and put an end to his war with the Gafigas by quickly coming to an understanding 
with them. He must have immediately hastened to the rescue of hk capita L 
If this was the course of events, then we can easily follow the striking military 
^enes depicted in these and the succeeding panels. The Pallava array returned 
m such great Iiaste as to cause much excitement among the people living on the 
route of their march. (See Panel VI of the some row, described cat p. 45 .) 

In the succeeding paneb we have pictures depicting Paltava-raalla receh-ing 
the homage due to hbn from his feudatories on the way, and we also witness con¬ 
fused stjenes of warfare indicating, as we suppose, the Pallava-Rashtrakiita fight. 

H’o// Nq. 0—Upper row, 

(South-west corner,} 

Patiel /.*—Pslbva-malla is seated on a raised platform attended by two men, 
one to Ms right and another to hb left, both .standing. On a lower level in front 
of the king sits a man paying homage. This b i>erhaps a feudatory chief. 
Behind him stand two elephants; one b the ‘ Pattovardhana ’ over which aits the 
man with the trophy, and over the other sits a man with hie right hand raised 
aloft. Below the king’s seat sit four men. (PI. XIN, 6. left.) 

Pa7id I/.—The usual two di^Tsions are maintained in thb panel. In the 

upper half sits the king on a throne attended by two w-omen on liis right. To 
his left Btanda a crowned figure informing the king of something. Next to him 
a man stands, his hands in anjttli. Between these two a small man kneeb before 
the king. In the extreme right comer we see the man with the trophy, not on 
the elephant but standing. In the lower half of the panel, we have caparisoned 
elephants and horses. This b perhaps another picture showing the homage paid 
to the Pallava king by one of bis feudatories. {PI. XlX, o, rtght.) 

Panel ///.—Thb picture shows the Pallava army resuming its rigorous 
march. Foot-men, horse.<i and elephants march in full speed. (PI, XIX, 8 left ) 

Panel IV.—In the upper division of this jianel the seated king gives some 
orders to hb woman-attendant standing to hb left. Next to her stands the 

trophy bearer, while two others are paying their homage to the king. To the 

right of the king under a tree stands a venerable looking man, probably bearded 
with hb hands in anjaii. The lower half of the panel is fiUed with roval elephants 
and riders on them. (Pb. XX, 3 and XIX, 8. 


• Rf*. Paiiara AnkitKlitrt, PI. LSXXIX, A. u^ier roi 
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PanH r. As a victor did Pallava-mRUa ent-er KaAchT, This la the picture 
we get of him from the upper section of this pane] where he sits proudly, holding 
erect in his right hand a long sword. He is attended behind by perhaps one of 
his ministers or feudatories. A number of men are paying homage to him in 
front. In the lower half of the panel we see the soldiers, one on an elephant, 
proclaiming his arrival, wliile one of the group beats a drum. (PI. XX, 4.) 

Patiel y/.—The priiminent feature of the upper half of this panel ts 
the throne, the same as the one which we saw in the coronation scene of PaHava- 
malln. This shows that the victor has returned to bis capital and has re-occupied 
his throne. The cAamara-bearers are standing one on either side of the throne. 
The royal elephante are posted in the lower half. The return of Palkva-maJla, 
as it seems, did not end his troubles. The Ka,shtrakuta army had still to be 
subdued. This was the immediate concern of PaUava-maUa. 

Pand Yll . — This picture bears out our pTe^^o^la statement that Fallava- 
malla s troubles did not end with his return to Kanchf. It depicts the raid of 
elephants on the enemy. We witness fallen soldiers and altogether a confused 
scene of warfare. 

Panel Vlll. In the upper section we have the king seated and attended 
by a Utaia who stands behind. In front aits a man and at a distance site a 
Brahman, The king looks very much dejected. In the Tower half we have two 
elephants; one is the * Pafkvaidbana ’ carrying the man bearing the trophy and 
over the other sit two men.^ 

Wail iVo. S^Loiver rouf. 

Pand Z*.—In the right quarter of the upper half of the panel the king site 
on an elevated seat with an attendant behind- To his right atands a small man, 
bia banda in the anjali pose. In front of the king stands, on a raised platform 
of the ahape of a flower-pot, a man again with his hands in anjali relating some¬ 
thing. Behind him sit two men, one of them holding hia hands in anjali. The 
lower half of the panel contains six seated flgnres, three on either aide of the pot¬ 
shaped platfonu. 

Pand II. — The upper half of this ^mnel is again occupied by the Hng seated 
and attended on his left by a man with hands in anjali. Three men are seen in 
front of the king; two are seated and one is standing with his left hand raised 
aloft. The low’er half is taken up by five seated flgures. 

Panel 111 . — This clearly depicts a battlefleld with two rival armies. The 
army seen to our right m this panel really starts its march from panel IV of the 
lower row of wall No. fl, 1 consider that the present panel represents the 
final contest between the Pallava and the Rashtrakata forces. This fight starts 
earlier and culminates in the battle depicted in this panel. We may notice in 
particular the defeated and fallen soldiers of the army on the left. 

Pand Zy, — The king is seated on his throne. The attendants are standing 
behind. Wc are not able to identify the man seated to the right of the king. 


^ woodctkl, tlvp tnuu in T^bt 
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Pantl I.—On « amgle amaa sit four men; the third from the left seems 
to be the king but who the others are it is difficult to maintain. The one to the 
left of the king has placed his right hand on the king’s left Bhoulder. Below the 
dmvt are seated two atnall men. Both these panels may be token to represent 
the consultations that preceded the battle, {PI. XIX, 11.J 

Panei r/_Tlje Palla^o army of elcpliants headed by the commander on 
horseback ia marching fast to the battlefield which we liave already witnessed 
in Panel III. A foot-soldier with a long sword in his left hand walks in front of 
the horseman. (PI. XIX, 12.) 

Pmd r//,—The Pallava king aits in a very dejected manner attended behind by 
a b!*a(a who holds a staff in his hands. Two men who have just arrived on an elephant 
stand before the king, ijerhaps with some momentouH newa about the movements 
of the enemy. On an o^atio opposite to the king sits a man. (PI. XIX, 13.) 

Panel I///.^This depicts the Pallava amiy receiving inatmctiona from the 
commander on horseback. 

Wfdl .Vp, ,9—j-oip. 


Panels III and l \\ — ^These show- uniformly a fight, probably a skirmish 
between the Pallava army and the Rashtrakuta forces at an early stage in the 

campaign. The soldiers who are beaten are helplessly falling on the ground. 
(PL XIX, 7^} 

Panel If.—It is curious that in the midst of st^enes of destruction and war, 
we find a beauti^l sculpture of Vishnu, (PI. XIX, fi.) There seems to be no doubt 
that the figure ia intended to represent a mmiature sculpture of the fleity installed 
inside the garbhagriba of the Parame-ivaTn-Vinnagar. The figure of Vishnu is profusely 
ornamented, a feature tinusua] in Pallava sculptures. Again it seems to W 
singularly out of place in the t^entre of pictures depicting war and con fusion. We 
are inclined to hold that it is a later embellish me tit, tlie original j>anel having 
been covered up or chiselled off.* However, the Vishnu relief, as it stands, Is by 
no means completely out of place, for the image is in very clme proximity to the 
temple and the Aiviir shrine delineated in another panel which we shaJI describe 
presently and which have a more genuine look.^ 

Panel F.—This panel is of immense value to ua. The first figure here ia 

that of tlie imposing elephant ‘ Pattevardhana' over which the man with the 

trophy sits. There is also another man apparently riding the same elephant 

The elephant stands next to a shrine which we niay identify as the Pa ram es vara- 

Vinpagar. The dmdm of the shrine is a copy of that of the VinnacTni-rt 
(PI. XIX, 9.) ^ ■ , nnagara. 

Next to this shrine wo see an dlvdr installed in a smaller shrine. < He wears 
a gajn&i^viUi and sits in a meditative posture. He may perhaps be one 
of the first three dinars who had by then come to l>e worahipt>ed by the 
bfiakias. It is not unlikely that in front of the Paramesvara^Vinnagar there 
was original ly a shrine dedicated to this dkdr; if so, it must have been replaced 

’ Bea, Pallnra A rtkiittfurt, PL LXXJCIX. A, —-- ■ 

* An tXaltiiniitiDn oT tin* JMsiUoti anil ihv nitiute (lap paod n HI nmrinw oUe of thu ftrt, 

iwnu‘ of ihiT ihii w«tl h.vD W baiUy yA/uomnA with kWiiJowU ^uMnlaikKn. .r'bicli qm i»rt af 

^ "■ 

i, Ihicbly with I4 tl» inwtf portion or tb« th* onginil Ptonq. 
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lat«i on by the Garu^Rlvor sbrine which we see today in front of the Vaikuntha- 
perumll temple. Next to the Alvar shrine we see a tall dhvajm{<iinbha (Bag- 
stafi) bearing on the top a row of emblems resembling the caate* *iiiark. 

{PI- XX, o.) The emblems are seven in number and are very significant. They are 
not pbater-work. and undoubtedly, form a part of the ori^nal design. ‘ Now there 
arises a question whether the Vahhi^m caste*mark began to obtain such a sigujfi<* 
cant position in their retigtoii as early as the days of Naudi\'annan Fallava^malla. 

That the KaiJt/iMra caste-mark acquired sufficient importance by the tenth 
centun^ is supported by epigraphy as well as by literary' references to it. It is 
quite likely that by the time of Tirumangai, the devotees of Vishnu adopted a mark 
of their own to distinguish themselves from the tiSm-bhutMas. The term * ntru * 
used in TituiiaijinoH is generally accepted by Vftish^va scholars to refer to their 
caste-mark though Vedantadeaika says that the word ‘ mm * " refers only to 
the duet {j)acltrhaikkarirumm) used in the worship of Vlabnu. Desika quotes* a text 
as from Atharvana and explain.^ that the ' ' described therein 

refers to the caste-mark of the ToI'-staros. Besides, wre have in ^&chchiyaT~TiTU~ 
moti the following verse®: 

“ Sindurach-chfempodippOl TirumaliruBjOlaiy=ehguiu 
IndiragtJitangale elundum paraudittanaval 
Mandaram nat^ri aurti madura^kkolun=japi-kondu 
Sundaratt^ludaiyan sulalayil ninru iiydunkold 

Here the seems to be a clear reference to the red dust usetl 

by the raisAiKitw devotees for wearing their caste-mark on their forehead."* 

The scattered refereuces contained in the NaldyiTitjtitAmidam^ to the 
T uisAtwea (^aste-maTk enable us to assert that by the time of TiFumahgat-A|var 
the coutemi>orary of Pallava-nmllu, tlie Vaishmva caste-mark had come into use. 
Therefore, we may safely conclude that the series of seven U-maiks on this stamhiio 

in the panel are only representations of the caste-mark. The numlier 

seven is significant. We know that tlie FoMimrYi Brahmans affix twelve of 
these marks on different but definite parts of their body and that the \'ais 3 'as 
affix four. 1 cannot find any evidence to affirm how many the Kahatriyas are 
expected to u-se. it may be that the number is seven. If this co'uld be proved 
correct, then the seven U's in the are self-explanatory. 

We may conclude that the whole scene in this long panel represeuta Nandi- 

varmari, itot only as the builder of the Parameavara-Vinmgar but as the monarch 
who firmlv' established the roty/iiiiatKi religion. 

Pond r/. — if our views and interpretations of the previous panel be correct, 
we shall then be justified in interjireting this |)unel as depicting another phase 
of the religious i>olicy of Pallava-malla. The scene of impalement portrayed 

& I chamned o^EnpleLcSv thl^ wbiwfi md ih^ «rigl£HL nf thic Uto^ir. 

■ lU pp 40^^, 

' A«4ai-Pp 1> 

*Tht^ but wm not k^iow tlio liato of Ihii authority. Probable it J4 4. 

JiiU» work. 

• = psfrreinw# lo * nrfii ’* 

PffTiyi|rir—3, 4, B- 
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in this panel may naturally lead us to the condusion that the roligioua policy 
followed by Pallava-malla waa not one of utiifonn tolerance. ^Pl. XIII, 5,) 

Po*tef 7//.—The eignificant figure here is that of ‘ Pattovardhana" and the 
man with the trophy who is seated on it. And there ia another man standing 
by itfl side. Nandivannan is seated on the 'thioiie attended by two Brahmans, 
Below the throne ia seen seated a small man with one hand raised aloft. 

Pawei 7///.—The king is seated on the throne, A number of men are 
paying their respects to him on both sides. Below ore seated a row of five men. 

P&n^l IJl, Tr\e see Nandivannan last as a warrior and a victor. The 
Ekadhira^ sits proud in the plenitude of power,.spear in hand,* and attended by 
a young Mafa. 


! ’ T" • Pa3J*Tm a»ll**i. KiAUq^i pkh«, S, L K VoL H, P*rt HI, p. »M. 

T£ii]iEi«iAgili.A];Tix df*etibM thus t 

“S«iraT«l TUMi^pi^ppfcJitta ralUw.1ie^.»— 
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• NOTES. 

J. (Page 1,) 

Frwf^f-M, ariniT^ Ayyangar* mamteim, that the word Viiy^agar or Fttnn^rom ie 
a comiptioti of the Sanekrit word Tiihf,u-nagaTa and that it may meui ‘any bonae of Vnkpu'. While 
we admit tliat w a generai name for a \ithm temple, we fail to eee that the corte- 

eponding Sanatrit term ia The Tamil mune FiseH^m™ muat correepond to 

the Sanskrit name Fwh^m^&w*. We may herein refer to the Mahindravadi in^riptioa of 
Gtigobham (Mahendmvarman I). Hem the Vishnu temple {MurSri-griium) ia caUed SfoAtn^ra- 

We have m the TamU land raoie than one Yishgu toraplc tmown by the name Figiu^rtiffl 
and celebrated in the hymns of Uie The following may he montioaed :— 

(1) Atimeya-Vmpaganwn 

(2) Vaikanda-Vianaganun 

(3) Kandipiira'Vmnagarain 

(4) Kali Slnma-Viggagaram 

(5) Tiru-Vmgagaram. 

2- (Page 1.) 

The text of the inscription of Dantivarman ia publiahed in 5. /. Vol IV. No. 34 of 1886. 
I have examineil the inacriptioii on the spot and I give the text below. 

“Dantivarma-Maharajarkknyiigdupadineiivadu Paramc^vani.ViiihBngiihattu Bhatararklm 
Dantivarma-Maharajar kudutta poR-b]iajatiaiiiM>THiii8l padmayira-klcajahi'u /| 
Avani[^]odnii kogduvaadu kndutt* mava[yim-fcknlafiju] ponnal niAidi tadgal.!..., 

....yum sOvaijam payyar Naragakuttiymn AvonitchandHirkltu>ktmgl’. 

makiya Konampadni-ttantim Settu Taiiyim, ippilvamm mahAnagarnttaiavum 
H;A]jna]fir kiiavaiayum Ke^ava kkb...." 

The inscription ia damaged at the end. 

3, {Page 1.) 

Sketches of the scnlptuial rt^presentationa of Visbgu in his varioas aspecto and incsmatioiia 
found in the Vaikupthaperuinal temple are contained in plates' LXIX, T.YV f.y-yy LXXU 

L^lll, LXXlVj LXXV, LXXXI and LXXXII. They coneist chiefly of the Vanha. Kara. 

Vamana and Tri^ikrama of Vish^n^ 

Between these representations we abo find portrait sculptuiea of two sets of kings and queena 
but unfortunately they are all much damaged. Nearly all the sculptures around the saTbhagplia 
cany on them thick coatings of plaster. 

4. (Pages 6 and 7.> 

Valmiki, the author of the ftomoyogo was so named because his penance [tapaa) was so 
severe and of such a long duration that an ant-hill (wrimlfe,) grow round him and he was oblivious 
of it. Hence the idea of an ant-hill is usually associated with severe tajm. 

Sculptural representations of the legend of the descent of the Ganges eem to have been a 
favourite of toulptore of the PulUva period. The earUmt representation of GaigudharamOrti 
ia found on the rock-cut cave of Mahendravarman in Triehiiiopoly. But the moat remarkable 
representation of GaApdtoforopa is Hie one at MamaJlapuram. In one of the northern shrinM* 
of the Kailasanatha temple, GafigadharamOrti ia represented with Bhagiratha at topos. At 

s Tamil SfitdiWi, p. Ml* — 

‘ fffh v*L rv, pp. laa fr* 

■ Rea'i Milita 

FaUaiu AnklUiiMn, Pi. XL1V% Fig, f, 

fl !65 
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the feet of Bhiip?imth«i we have a worshipper. This picture nmy be compared with the Vaiiimjtha* 
penunaj sculpture. 

5. (Pagf 12.} 

A Grani of Majtdimntian I. 

This copper-pJate grant was fimt edited by the Bey. T. Foulbes in the Indian Afitiqitafy 
(Vol. Vin, pp. 167 ef «g.) whet© he described it as “ a land grant on three thin plates of copper 

long, 2| wide and about thick. They are united by a sealed ring 3' in diameter and mede 
of I copper-rod. Tlie seal is 3* in diameter; and lias a standing bull in relief, surrounded by an 
obliterated inscription. The inscription of the grant occupies the two inner aides of the two outer 
plates, and both sides of the middle plate. It is written in hold, well-fonned letters of the Pallava 
character, as it may now fairly claim to bo caUed; it is in the Sanskrit, bnguagc and aU but the 
concluding ver^ is in prose form. The firat plate has an endorsement in five lines, of more recent 
date, in archaic Tamil cbaractera, and in the Tamil language in prose form. 

‘‘ The ting has been cut, apparently some time ago j and it ia therefore probable that an ira* 
pression of the plates Las already been taken or attempted. 

“ It is a grant of four pieces of waste or forest-land attached to the village of Kanchivayil, to 
Ku]a-^rman, a Brahman resident of that \'iUagie, by Nandivaman, king of the Pallavas in the 
first year of bis reign. 

‘^The cndoracment records the mutual dedaion of the i-iliage of Kanchivayil (which bad by 
^ thus rime come to be called Ekanmafaimsfigakiu] and Udayachandramahgnlam formally assem¬ 
bled in council, to unite together to form a single ^rilloge-unity. It is dated in the twenty-sixth 
year of the reign of the Chola king Koppurakesarivarman.*’ 

Regarding some of the errata of the plates. Rev, T, Foulkes considered them as mere clerical 
errors of the artisan engraver and at the same time pointed out the influence of the Tami] language 
on the composer of these plates. He did not doubt the genuineness of the plates either on these 
grounds or for the reason that it contained an endorsement belonging to a period much later than 
the date to which the original record falls. 

It was Prof. Kielhom who, on very inadequate grounds, expressed the belief that this grant 
may be a spurious one. On the other hand, there are strong reasons to consider the record as a 
true one. 

(!) This grant, like some of other grants of the Pallsvas, is issued from thdr capita! 
Kahchl. 

(2) There are no discrepancies in the test except perhaps the apprehension that the genea* * 

may not fit into the proper genealogy of the Pallavas. 

(3) The introducrion to the grant is of the same type as in the early Pallava records, i.e., 
the L>ruvApiiLU, MaAga^fir Azid OmgCdu graiit^i. 

(4) The Mai of the grant, like all other Pallava seals, lieare the bull with a much worn and 
illegible inscription round the margin. The bull is stomiing as in the seal of the British Museunr 
p]}it^ of ChftrudevL 

(5) The genealogy of these plates fite in with the Pallava genealogy, so far na it has been 
worked. It is clear that there were three Pallava kings by name Nandivamiaa who ruled the 
kingdom (each in hb turn). The present grant obviously relates to the reign of the earliest of 
them, KandiTamun I, In addition, a oontemporaiy record belonging to the early Galiga 
dynasty throws light on the genealogy of the present Pallava plates. The Penukopda plates of 
Madhavn 11 state that there were two Pallava kings. Simhavarmau and Skandavannan, father 
and eon. This is clearly in agreement noth the succession list given in the Udayeudirara plates 
of Kandivamiaii I. Therefore, the genealogy presents no difficulty. 
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(6) Now, the difiefence in pafaography between the early Pallas's grants [ike the Uruvapalli 
anil the 3Iaflga4ur platee and the record in question u not very marked, [ thiiik it doe* 
eonipare weU with the Pallava ptates mentioned above eicopt that the Udayendiram record is 
inscribed in larger lettem than tiaual. 

Dr, Eielhom himeelf admitted that the alphabet employed in the Tamil post-script actually 
Wongs to the time of Parantalcs I, Litewise the alphabet of the Gmntha porUon undoubtedly 
belongs to the fifth centuiy A,D, 

Excepting the mistake* in the orthography noticed by Fonllte* and Kielhom, there ui nothing 
ID the inscription calculated to raise a doubt regarding its genuine^**. The peculiaritiea in the 

ortho^phy are nothing more than scribal eiront due to the engraver not having had a sufficient 
gToiinding in Sanskrit orthography. 

Since the endoracment speaks of the two villages of Kiinchivayil and Udayacbandratnafigalam 
as havmg been amalgamated into one village, naturally this feet i* recorded on a former grant 
namely, the Pallava record, which spoke of the village of KanchivayiJ a* a separate unit. 


6. (Page 32). 

It » beHeved that the reign of Rajaaidiha did not witness any warfare. However frem 
t^he flcxdptures of the Vailnuithaperuma! temple we are able to gather that his rule waa raarked 
by some disturbance probably toward* the end of the reign and jnst before the coronation of 
Parameivarttvarmaii H. This piece of evidence ia supported Justly by his (Raiaaiiiha'B) 6iVud» 

wboh g orify him as a mighty Kshatriya and a great wrestler. In the iuBcriptions of his temple 
jMuatt irfiAfAgTiham he ui as 

<n-.4Aoi«h&ore. In his oft^uoted praituti he is known a* the great wiastler-and as 
one who IS always victorious in battle (ffopa/ayoA). Secondly by a foreign source, namely a 
Uhmeae text, we team that ^ 

‘'In the year 720 A.D. the King of the kingdom of South India, CheUttna-lo-seng-km (drl 
Narasimbh) proposed to employ his war elephants and his cavalry to chastise the 
Ta-che (Arabs) as well aa the Tou-po (Tibetans) and others. Moreover, he asked 
that a name be given to his army; the emperor praised it greatly and named his army 
the anny wblcli choriahed virtue 

So far we have not obtained any intemid evidence to support that ttajaaimha led any expedition 
against the Are bs and the Tibetan*. However it is not unlikely that he hail some n^hem 
nemy whom he defeated. In this connection we may refer to a note by Krishna S^stri who 

as suggest^ that m the period of Rajaflithha the Pallava doraiuion was ambitious enough to 
extend to the distant isUmds.* « ugu w 


n. Si s« K. 

ATraficM 0/Soul^ iwiui, Intep,, ppLllfl-^in. 

Sp. Vci 4+ p, NoIb L 


A. NUnkutMi 


E 








54 


HISTORICAL SCULPTUHHS OF THE VAlKn^KAFERDltA^, TEMPLE, KAj^CHI 


APPENDIX L 
{Set pp. 33 ff.) 

Section A.^ 

1. Svosti Sri [ II •] twA^Tfl BraLnidnar^j'aga vimtiigis PallavA-Ta£buUa| ParasiiSsvaTap> 
PetUmijai Avargg^tlur-avadu | R«jyain=uteaiuiftra[a* *jka ni{8*]tt.nikfllii[in*] gbafa- 
kayitufm*] tofUaprakfltiyiirni*] 

2 K[a*Jfavgaabula-Hn*pjaTiniiin»-Mali[S*)r[i*]jw.a<)^ raj8{bha}ram grahakka ttaitmrtthar- 
ubbayakuJa'pari^utlflKar [gOvalajoppottagav^Dpi n^ug&paiju ... pAoda idam || 

Section B. 

1 Apparikar vandu Hintoyavarnima-MaLarajaraik^kapB avar alngal p5tulaVBiB(i=#Jia 

2 raj>m=utflaonain^yBdu Hkka-[inattidii] uhhayakula-parifiaddha nT patUnn-piu 

idam IJ 


SEcnoN C. 

1 Adu k§ft^u} Hiraoyavamima-MaJiamjar kuIamaJlArayu[m*J kiiTi vipava arum pSkarakat-tara 

makka] Sri mall ft n u Rapa ma Hang Samkrimatnallanu FaltaTamollana oa- 

2 barga{at vjaava kg^g tnbar nfapj tam rajyau feya vara nsra pAkfita=<^pbat:=itam ttainta(p*Jpa 

pHTallalT-amaJlaD-ana Parainft9vara[Q*] nia p0v8n=.aBfg toluda ninia i^Jam || 

Section D. 

1 Ado k?ttTi Kbfitakakiilafm*] ji^akka tBpiiya iatyanvita-supotran mjyafl-fcyap-pakapiBii- 

enuu haiahayglu^m*] pmvia aBntapatta]u[m*] amTitamun-na[5ji] k8landAD[Da] hrida- 
yattaijeagi |vp magap 

2 paniurani|u vayattar balaaaT pOkkSp^pa viddha(g8]niikar=«apa Tarap^tkopda-FAktf- 

ivag Mabiviabauvay prarddavan^feydap Cbakravartti ava-pl vargmiJl^gp, nOai 
kolvikka . , idanj Jj 


Section E, 

1 Idu Hirapyava^ , . . . , karHr ka]iyaka]i[inEa|laj|y 

2 * ' ♦ - • ko}gB epiB idaia || 


Section F. 

1 Ato^^KvalKHlJuritl. kkSItaTi,] aa 

2 cpia Twpillliopija.pi&r HirM)y.™mdi.-MahWj.rliJnii:h<ho[U pUi [viHii iijun |( 

Section Q. 

1 Ido HiiaoyavBniuna^Malii™|afwn*Taiaadikogda-PAiaru^ vidai kodukkach-chirifcai 

2 naefiiiinuD-iligdu toludB-kidandu vidoi kol|uild*]fiia idam || 


kaetmow n. 


] AAgii-A[t|;uiD pQiidg pala 

PailaTadi-arayar edirey 


giii‘nadi-yana-gabana{ib]ga|alk'ka|uidu vanigiDiamai kS^ 


Ayrtfr ^ ^ TiiTl(«d on th« tpotbyair. B. RawmatU 

gp. M., ^* 5 vilj, jn. 1 nf-liM j >«l»rtaoo* «r Uw levord is diwttBwl by Mr, K. V. Subnlmiujn Alyar, B. A., ia 

* Tli.ij| psuUfliQ is T«rj ]utiD}i duiuged. 
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2. maJiababttOtJain vandu yapai eppkkopdn KSicWinwa-mahSiiaganittu ,,, gn majiiida 

pSnda idam || 

SKcmo}i' 1. 

irafiiQai vanigiii|rft]niai kettB maiiafi&niaQtaniii»Nagarattaru[m* *] maiaprakritiyvi[iD*] 

kfiyii koi^du puganda idam f| 

Section J, 

S!aatri-iijaDdalaiHu[m*] mahasamaatamm ubbayBgaQattayBraA<^hA(akayBiii[b*] kOiJi 
Hiiidi¥a(r]itimin=etiru abhiabekafi-ferdo terkb^y cbcWtri-kuivaytim fiinniiiiHiffharfn.» T.[w.*| 
2 [a . re] KhatTftn*ad-dh¥ajanni[m+] Vriahaba-Efichchanamti[iii*J^IBka diJui|aT-kBt^ 
TtdiTidllE»^piiun-titi]¥ai^ai nadivi abbtab^kaii-deydiniDda id am || 

Sechok E. 

1 lAge Perumaiiadigal-agj naiyafl fey[y4Jiuika mantrikaldM iiifllapialcritiyii[m*] ji ... 

nikaytifm*] paiakrain-Stsahamudaya ^ri- 

2 cba]u^ . . . i. jka apta ..... idatn || 

SSCTTON L.* 

1 Avraiiajye imndn pBna duidliiikkamaka.y^ ka^da 

2 . . (daibaged). 

Section M * 

1 Aryagaiyi . . . , fu avaral^iidu kQtttja aipsfba^al Aaddba- 

2 vatkailaoS iva . . 


•tI>r.<XniBakEAi]M<k1iB»<aHlulifcL Vhnaidjua'ibrotft jm diflnrdt la nmd tlwe «wdi from iha wMiia, 
tncm. —lUL] 

* pHtww L Kod M u» dmugtd, iod cmly » few iHttcm hm ihtn m 


1 
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APPENDIX ri- 
{See page 38.} 

The Uihtjgndiram Grant of Nandivarman PaSavo-tnaea. 

^ ooppef-plate grant, first in tte Indian AntUinarv 

^ ^ fVol If pp ^ 

W^IIT 

TUase Qopper-pbtes, according to both Ee.. Penlk« and Dr. Huftssch, ai« fi^e in numbef 
TLTV^ “IT M cat and beara a ciicdar eeaJ. *' Thw containi., in high relief. ^ 

between 

-^e baorip^n conaiato. fiiat a grant of Pallava-maUa in Sanakrit and Grantba oharaoton. and 
•eco^^, an endon«mcnt of the Cho|a king Madiraitopda Patakeflarivarman (dated in bin 26th 

for «uspeoted the genuinenesa of these platea and said that they may be a foiRerF 

for wh«h certain reaeona. Hia primary obecrvation was that the Grantha and S' 

Other grants, and aa a eonseqnence, these plates am either a forgery or a copy made at a late 

:lt "‘“n 

IS another pomt mdncmg one to stamp the Udayendiram plates as a ibrgery. ^ 

Further according to line 64 of this plate, the donees should be 108 in number hot tl.„ * . 

number is, however, oidy 63, and that of the shares 133 Thi* .but the actoal 

Dr. Hultzscb, a third point fiiiggcetiDg that the inscription is a Jbiged"^*^^ ”* cccerdiiig to 

A fiicsiimle of the inscription is produced by Rev. Poulkes in it- 

270) ™d . ««iy of a,. olphoUt. doSitolp iodioota timt tie wriSioj ™' 

.b.» llu.t of th. oHor p..« of P.1I.,,-™)!.. B«id», tlo 

bf oo. »oglo bond. Ho»ovor, Sd. do.. ooo««rty «»o, th^tlo iojl^ 4 , 7 ,“™'^ 

^ HpufiQua one, uiBcuption m a forgeiy or 

The a^cond defect might have been onJv n. wtlm i-k 
of sheer love and respect for hia Dr&deo«uJ> V ' ^ or perhaps XajMlivarman out 

bi. («lopprf) «,0. ' „ijh, ^ ^ 

Utor top; of »n oiigiool **"”' being * 

plate bdongmg to the original set ’was lost Probabl th "^7 
was lost, and it is perhapaWtIlt Il^d'tl. W 

to eoBuie Bofety. We ore delnitely told tbet the ' ** °“”bet the pteeentploteeioorder 

it we. di«»ee«d. ood do ^ «“ 

« to. t^e of iU reeoeery 
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Considering these explanations and the feet that the incidents doacribed in the grant fit very 
'well into the histarj of the PaUavas, I haTe no hesitation in admitting that the pneecnt plates are 
a reliable copy of the gennino andent grant. 

The eadoraement mnet have bem written on tiie origmsl plates id the 26th year of Madini- 
kond^ PaiakeSarivariDan^ because the Pallava record speaks of the villagea of Kahchivayil and 
Udayacbartdramai^galaiii which had united into one village in the time of the Cfao)a kingp 
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■APPENDIX m. 


Royal Aahisdesas or Coronations. 


The aeries of aAWsAfAa or cononatwa eculptitree which is a unique feature of tlie VaitupthA- 
penimll panels has really offered the key to the assumption that the entire group of seulpturea 
found on all the walls of the renanduA of the temple are fifiscntially hirtorical in tbdr theme, A 
study of those flcmes reveals that the form of representation and the style adopted in 

portraying them are almost identical with one another though other minor or minute details mav 
differ. ^ 

The kings who are the chief interest in these abhitheU panels are all portrayed big in size and 
appear sea^ majestically on a throne or flimto with their lep hanging down and their two 
hands leaning on their thighs, indicating a noble bearing. This seems to be the uatml mode 
adopted in a convenrionaiired form in representing the o6ftwAeix«r of both gods and kings in the 
^ly art of South India. (Pidc Laksmt or rraja-Lakfimt, A^raha-ma^dapa. aianmllapuram; 
SngTiva-pattabhiehekfl. Bamayapa sculpturea, NageSvaraavami temple, Kumbabonam.) 

The kings who are the centre of each of these coronation sculptures appear wearing across 
their breasta a cross band which may bo said to resemble a dihanna^ra. Usually this ornament 
IS described as a eort of double yaSnopamm and is said to pass over cither of the shoulders croas- 
^e and fastened in the middle of the breast and back. But the cross band worn by the PaJlava 
kiogs in the ahAisAeln panels differs from the description given of cAAonaanfro in that the former 
over the arms also. It is a noteworthy fact that this cross band is indeed a tine oua „«» 
of the Pallava kings at the time of their coronations. And they do not seem to have worn this 
or^ment on other occasions. ThU characteristic ornament of the PalUva kings may be des¬ 
cribed as an iihhttya-vaihthhihi as different from a cAAantuiinra. (PI. XXII, A.) 

Besides the cross band other jewels such as and haras 

also appear on the pereon of the king. The actual ceremony of the coronation is performed by 
two men apparently Brahmans standing one on either aide of the king in the act of either placine 
the crown on the head of the king or pouring the sacred water from chanka or pots The para 
phernolia of the kings consisting of ministere and officials, elephonte and homes are also depicted 
m certain panels, while in othere we have two or three riders on the bacb of elephants holdinir 
m their hands hmbJm of sacred water. fPl. XXI, c.) Yet in a few othere we have enthnaiastfo 
spectators wstchmg the ceremony from the balconies of certain buildings. 


In his account on ‘ The Lingodbhavamurti of Siva of Indo-China Dr. P, D. K. Bosch draws 
attention to an interesting sculptural representation of a royal itAAisAcAo from Chmbodia. The 
stone on which this sculpture is found, originally formed a lintol of the Vat En Khna and is now 
pla^ m the Albert Sarraut Museum. Dr. Bc«ch describes the panel as followsUnder the 
arch la depii^ a procession of Brahmans and nobles who approach from both aides to a central 
personage who wears a high crown and is seated on a throne under a BioRffapa/’ 

I do not believe that these rows of men are carrying presents, as has been supposed The 
round pot. and narrow nooied vessels which several of them carry in their hands aVlimAAns 
^g a dear re^mblance to pote containing holy water which am in actual use in Bajj The 

l f is Ufting the hmbha above the 

he^ of the UttCT, as If to pour water on him. His partner on the. left makes a similar gesture 

with a conch, Xow taking account of the fact that in India whfla administering the aikitheh, 
one m^ use of the fonAAn which ought to have its characteristic spiral turned to the right ZZ 
are good reasons for uiterpretiiig the eceae os a royal ahhiiheht. 
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Isterpretcd in the Uglit of tho art of the eoveral royai abhieheka soulptores of tho Vntl miy ^tia. 
perumal temple, the Cambodian sculptme whose photograph by Dr. Boach appears in the B. E. 
F. E. 0,1 \o] for 1931, ia undoubtedly a repreaentation of a royal coioDatiou, 

The relationalup that existed between the Pallava kiugdoni anij Osmbodia is amply boraa 
out by the fact of the presence in Cambodia of the Fnllava form of writing, tlinir legends and their 
style of arehitecture. Thb royal iMuheia scsene from Cambodia which approximate* to the 
Pallava sculptuiea seen in the Yaiknpthaperunial temple, is one more evidence of the cultural con- 
'tact that prevailed then between these two countries. 


AivAHEDRA SACBiriCEe. 

The triumph and honour which a prince or a king obtained as a result of the performance of 
an /liiwmcdAo sacrifice in ancient India, are usnally deaeribed in the pr^hai of the copper-pbtoe 
tir inacnptioDB of the kings concerned. Rarely do we find pictorial reprefientations of the sacrifiea 
in Indian art, much less in the cose of South Indian art. The .IrivMncdAa home adorned the coina 
of the great Gupta emperor Samudragupta, but tho actual perfonnancee of Astmtudha-^ajHas of 
some of the Pallava king® are beautifully depicted on tho walls of the Vaikunthaperumal temple. 
Of the entire eeries of Bculptuies only three panels depict the aacrifice. It is to be 

noted that it ifl the early charters of the Pallava* thot make referenoffl to the petfonnance of the 
.driviBiflJAo sacrifice; and the panels of the temple are In agreement with the charters, as aJ] the 
three pictorial representation* are depicted in the boguming of theee sculptural series to suggest 
that they were perfonned by the early longs of the Pallava dynas^. 

Of the three panels noted above, one has been aarigned to the early Pallava king Knmata- 
viahpu, while the other two have been ascribed to NandivaHn«i I, though tom the copper-platoa 
of the PallaVBs we get no information regarding the performance of Ahamedha aacrifice* by Kandi* 
varman I, These panels are particularly valuable as they supply additional infomation about 
Nandivarman’s reign, not found in the oopper-pkteg. The convention adopted in portraying the 
Ahvtnedha aacrifice ia oa follow*(1) ITie yUpo or the sacrificial post ia depicted in the form 
of a vertical band with a curvature on the top. (2) The beautifully adorned horse i* fastened to 
the ySpo by a string tied around ite body. (PI. SSin, o.) (3) The performer of the Mcrificeia 
resting on hi* knees and holds in his extended right hand some groas for the home to nibble 
at and from tho cMatm which ia seen held over his head, we know that he i* certainly the kbg. 
fPI, XXm. d.) In the upper register is usually found the ^jii» seated in the dhydn* attitude. To hi* 
right, is seated the queen, excepting in one pane] where the qaeen is seated to the left of the king. 
In on* of the panels relating to Nandivannan I, the priest is seated in front of tho royal performer! 
On the whole, the panels are not only highly valuable, but are also extremely strildog. 

WAAFARJEf. 

Of the four twditjona] divuions of the army—chariote, elephants, horses and footmen—th* 
first is not found repieaeuted in the panels. It can therefore bo aseamed that for martial purposes 
the chariots were not in use. The war elephant* are portrayed full of r*ali*ra and appear vigor¬ 
ous, robust and strong. Very attrsticalJy adorned elephante bearing Aoudos on them (PI. XX11 a) 
are seen frequently in the panels, with the moioufs seated on their nocks wielding the in their 

hands. Innumerable horses have been used in warfare and Barce cavalry engagements are portrayed 
with great realism. The infantry is seen in fight with the enemy and are portrayed with war we*. 
pOBfi, such M javelin*, sword* of different types, shield*, staves, etc. (Pi, XSIII. a). The PalUva 
soldiers wear garments which reseinble the modern shorts, and the upper portico of their bodies 
are left uncovered. 
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.SlRH^ftANAS OR Tbro.N'ES. 

n «<juirftdy Biecutisd md tW different types may be eeen in the panels. 

ae type w i^gnied by liona m well as the mtti-ara motif (PI. XXIY, d). The woikmambip of the 
hOM on thfl thronee are more or less identical *ith those fonnd on the tbron® of the Buddha. 

l Another type hae the v^iam motif without the 
Ti.™ L ' ^ the third type has the lionaalooe without the nwidtara motif {PI. XXII. c}. 

oti^ these appear to have been made of wood, it is difficult to my what material was used for 
tJieir coiiBtructioii. 

SirriMG POSTL'BR OP Kixos AJfD QuEEJJS 
n. rtuq, p<«™ of a., ^rioo. P.lk.. king, and ,noo„, v«y p„.M 
■Krf fcy ,«, genondly «en in tko .„d .niion™ po^ I„ d,. p,o>d. dopicti™, 

rriigioi.. tk, kmg. nn Mntal in tiK dlgdu «d the «>nn.nn .tti(»** L. n pi^ticuW 

p«.f Nnnd,,^ I porfb^ing .1, »odlio. rt, in An p™. 

e dignity exhibited in the face aud the happy and contented look of the royal performer are 

In another panel the queen of Narasimhavarman I is seen with both her leRs hanging down 
while her left hand is holding a flower by its stem raised aloft. The king Is seated on her left in 

^e pose u„d is listening to somebody. The whole scene present, a beauty and 

hotnebness which i* unparsMed. 

King’s Crowns. 

Typical Pallava conical crowns (PJ, XXII, e). both ornamented and otherwise, are worn by tl.a 
royal pe^mMses depicted in these panels. The queens are also wearing the acme kind of crowns 
^ a ii^e simple ,n design. The kings {as in the ease of PuUava-malla) change their crowns to an 
^ic turban when in the midst of fight (Pi. XXII, 5 ). The iiibuisters weaf A turban wbich ig 

^nct ftom those of others; the king’s turbans worn on ordinary occasions may be said to 
fwmblp tbeise ministerial tuibonH, 

*’ •“««* I«»ple tte diir«»t 

^ The number s turbans pass in two folds erosawise on the head with a tassel hanging looselr 
on e ^e. Two Imob-hke projections also appear as ornamente on the top of these ttirhana AU 
the feudatory chieft wear only turbans. A long piece of cloth is neatly tied round the head with 

a conical projection at one end of the head resembling a modem PirejoW turban, Ordinair 

y TT ^ ‘ thrown on one side of the head, wbmas the moat 

jenerable of them wear th™ hair parted in the middle and hays their tr««s banging loose liehind 
The Pneste are aeen with thick ja(aa. as is the case now in South Indk. 

jEtl'EtLEBY. 

The kings wear crowns, armlete. wristlets, jja(raiun4iUas, 'if^sfat'aUcahhiht 

yajHopamta, and rudrStthamatoi. The queens adorn tbemsclm with rimple chiZ set 
ge^ u^nixw, armlete and crowns. They ore usually represouted nude except in certain cas« 
when they ore »^„ w^inng a short garment with folds hanging down to their knees. The ministere 
W^r some jewels which are not uatmlly femd on other pereons. Their under-garment passes 

between their legs. Only a limited uumber of jewels are visible on the persons of the o„S3 
iBft'P ftad trotnea^ ^ 

HocrsEHoui Articles. 

Tb« includes core, chairs, vessels of different Hhap« probably made of gold, as wefl as big 

fenikteries are seen bringing presents before the long in beautiful 
a TMir#**'°r I™** P”**®*" “ ftwnt of the king in cups of various shupa. In 

Diiitricts* ** >^P«wflted a cot which k very simDar to a modem cot found in the Telugo 
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Ckrns ANH Beikos, 

III trailing the divide origiti of the Palbva dynasty and repnmnting the umine on the walli 
of the Vaikut^thipicniTnll temple, gode eiich ba Viahou atul Bfahma appear in the begindin| of these 
flciilpturca and nsAM such aa AAgiraa and B^ihaspati, Dtc«, nte aim delmeated. The ^od& ate 
muforirdy portrayed with four hande, whereas the human bemgn ate repreaented with two hands. 
Rot in one pbcoi Siva k rapieaented with two haads and in another place Vlihou m represented 
as aa ordinary human beings Why ! SUico all thoBO tHeidpturea are histoncal in tlicme^ the 
eealptura niuat have thought that the sudden introduction of four hands would badle the on¬ 
looker mxd hence must have made the gods also look more realistio by adopting the early conven¬ 
tion of the Pallava artiste. Siva as Soni^kanda is ve^ oBen represented with four handa in early 
Pallava art, and the statue of Viabou to the MakiabMuramarddanl-Maodapa at Mataallapnnuzi 
possesses only two hands. 

The hnman beings, both men and women p are raprosented full of life and energy, and the 
oorroct emotions expressed by their facial erpreasiona are beautifully meuntained by the artists. 
Royal couples whispering to one another, ordinary men and women embracing onch other in fear 
of an impending invasion of an army, are some of the most touchy eceaea found in the sculptures 
of the temple. Old men and women are realkticalJy repreaentedp especially old Brahman priests 
entering the courts seeking royal patronage. 

Feudatories. 

A number of the feudatory chiefs of the Pallava kings are represented anrl they aru often seen 
paying homage to their overlord. During the election of PaHava-malla to the throne the feuda* 
tory chie& played an important part- Hiey are shown in almost all the panels preceding the 
election, and they meet the king half way with all the royal paraphernalia and also take part in the 
actual ceremony of coronation. 

Apart from the feudatories, particular mention mOat be made of Udayachondia, the great 
general of Pallava-maUa. Uc k represented as a great warrior leadLog the army in great triumph 
and joy. The soldiers shouting and screaming before him and behind hinip and the drummoi 
playing on the great dnim the are thrilling scenes that follow immediately the 

dection of the j-oung 

Temples. 

Shrines small and big are sculptured on the walk of the Vaikuotkipcnii^) temple. A rAai:^ 
k depicted in the sculptures, which I have assigned to the period of Euddhavannan. The temples 
found in these panels are undoubtedly the miuiatiire repreBentatiorLa of those temples built by the 
n^ective kings concerned in the sculptures under consideration. Apart from these temples whidi 
no doubt speak of the piety of the various kings, it k intereating to find that a whole series of 
panda exist throwing light on the reiSgioua policy of Pallava-mallaH The significance of theae 
has already been discussed in the text, and here it is enough to point out that it k but most natural 
on the part of the royal builder to seek to portray the progneftB of his favourite religion, YaishipL* 
vkm, on the walk of the greatest monument nf hk, namdy the, PAR.AMESVARA'VIJSTNAQAR. 

Pallava Cicno^'OLOOY* 

The various number of coronations in the yaikuotimponmial panels and a complete study 
of them in relation to the sculptures that succeed each of thcM coronations, have thrown some 
light on Pallava chronology. The reconstruction of the chronology found in the texts has 
been made in the light of tbe facts collected from a study of these sculpt ores. 
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(fc) NandiVAriitan I in worehip and a nuiu with Howxr baakct 
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PtATE IX 



I HorBemeii nt the gateway ol iho m&ntiioa. 



An nnidi'ntitled ecen^r. 


B C-oToiuttien of f^imhaviahriiU. 
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Pl,ATB X 



1 CorOHAtion d( NvABimhAvarmnn L 9 NiyrftdiiithavAnuim And queen (?} wetclmig e buttle. 
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Pjate XI 



1 Siuihn Vishnu wi incusing BhlnuivsrnuuiV coronAiion, 



'2 BhSaiftvanuiii] iw nilinK kiaif. 3 Coroimlion of 
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PhriuneavumviinHiHi V* vrnt wUh the UtHiikyns. » WftmiJiid ioldiM' boing curried, 7 Caronutioiv of PonHUMvoxiivuriuim II. 

























Plate XIIl 



3 PnrMiieBVjirftvikrmiiin [ atid hifi nu&en in 4 Purnjiitevnrftviiniiftni und Quiii>n, 
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Platr XV]J 
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2 rhc kbiK !■ lindfrir a chWtm, ibe depbanti tad hor8*i taaf chtn^, 

rbotoL-uiiw. fd. Iwii". 
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I'LATK XVIli 



4 PkHbv Aran tin nminu* nbe^i]! thr rwuIlA of worfninr. S I’jillitvnnmlla kuiaring ptiptifU of victory, ® PdlttVAmBlU rejoicing over hi# »««?*•#. 

l^c}l0.-l.iiltciL Oflk», Synrey cJ Ifldfcft. 




















1 :&SpiiiLlii'iiruiifii3 I 

in bija couri. 
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a NnjifiivRmi&n t 8 Aav-mnc^ha^ 

i&Eiiing cDiinimn:i]!i, 


Plate XIX 


fi F{!^Uj(!jilorkP 4 payiiiii homage io Pallavaiiiftlln, 



I PallaVAH aiiJ ChiSaltynJ! light* 


n iIi)iijttuTt> Htilpturp 7 Skiriuisti wilt Ilif lUfaittmltii^s. 

pf TiBhiiu. 


8 PollihVit aruiy rraumeft i|is unw-ch. 



l{3 Events preecding wsrfftre. 



yhiiiir Lltuo. tlflirt. ul India 


11 CoiisaUstioiis 
jVTOceding warfare. 


la Fallttvs army iiiarehiiig 18 King in ^ejecled 
lo ihc haStJellvlJ. iiukmI. 
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Platk XXI 











































l\\VK XXII 
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O^cf. s^unrey 0f 















































PlatI! XXIV 



A thrpAP wiUi ehiiu«r»ii cbhiibrA iMul ioai naiL 
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that is shut is but a black' 





^ GOVT OF INDIA % 

^ Depattncnc of Arducolofy 

S NEW DELHI ^ 


Please help Be to keep the booh 
ctean and moTing* j" 
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